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PUBLISHERS’ NOTE 


T H3£ Publishers (ledre to tender tEseir thanks tu 
Mr. Ghulam Yazdani, Director of Archeology, 
H. £. H. the Nizam's Government, fur permitting 
them to reproduce se^eraJ ijboto^riLphE contained m 
this brochure and supplying them wLth valuable 
information for incorporation tficreitu 

They w$\ always he pleased to receive from readers, 
visitors and those interested in the gofrject, new 
information, photographs, drawings, etc., which will 
add to the usefulness of the ho 6k. 



PREFACE 


T HE book is planted and written for ft specific 
purpose. Its aim fc to bring the world-ronowncd 
cavB'Mthedfflls and monasteries at Ajanta nearer 
the popular mind and imagination, The distance H 
proposes to Offer to the visitor, studenf of art, or. 
u]ie interested general ly in the live and distinct arriEtiL- 
achievenients of India, is oi a character essentially 
Pmetical- An attempt is now made, therefore, fo 
classify the available information. There are, natur¬ 
ally, aspects or points in the book winch, no doubt, 
rtvoal in treatment preferences that may be regarded 
35 pewdal. But the book is not, on the whole, 
meant to convey more than the essentials necessary 
for the spedhe aim that has prompted its publication- 
I am grateful to Captain W> E. Gladstone Solomon, 
Principal Of tluc Bombay School of Art, lor his kind 
references and loan of photographs, I am also thank¬ 
ful to the ArcJiffiological Department of H. E. H. the 
Nizun'a Government for the facilities granted to me 

during my stay, last October at the Caves. to 
Mr. Kallianjl Curumsey Damp for permission to 
reproduce the photographs of his Copies el the Ajanta 
paintings by Mr, Mukul Jtey, and to Mr. C. B. Sutler, 
G. D. Ardn, for architectural drawing* reproduced in 
this book. 

fy, ri H \ . 

* * Vitta Vasant/* * # 

Santa Cnuz: 

February 30. itjaS, ' 



FOREWORD 


1 '-‘U.- author of this hook is Out; of the foremost 
J- of that etiei^etic group of * A constructive " art 
critics who in India arc studying Art to new 
proposes. It is many years ago since I first met 
Mr. Kanary;*lal Vakil. H« was then newly returned 
from a prolonged stay ill Europe, and was, I recollect, 
full of flic latest lit format! on about the Architecture, 
Tainting find Sculpture of the Western World. His 
enthusiasm for Indian Art awoke an immediate response 
J n one whtf—h€ adrei ts Lt without shame—is also of the 
enthusiastic fraternity. Time has ratified these first 
impressions and has ju&tlfEfld Mr, Kanaiyalal Vakil's 
optimistic hut wholly reasonable methods of art 
criticism. That the optimist is badly needed an Indian 
Art to-day h few conversant with standard books on 
the subject, are likely to deny. For tlm function of the 
art critic is not mere destructive criticism of existing 
systems of Art or Art Education (there hfig been an 
excess of that ij] Europe us in India), but to point out 
to the public J( the mom excellent way/' the way of 
true artistic prqgregs. Mr. Vakii has rendered yeoman 
service to Western India, find not by words only hut by 
the most devoted deeds. I know none who have more 
freely sacrificed time, health, and talent in the cause 
ai promoting production in Indian Art at the present 
day than jhc author of this book. The fact that fcic 
has won the confidence of so many artists, is fiis 
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nxiwd, for the distrust e>£ the artist for Lite art critic h 
ail inherited feud dating hack lung before the famous 
qtJwrd between Michael Angelo and Pietro Aretitio ! 

The reader of thh hook will, it is Imped, find it 
to he a judicial ,F summing-up " of the case for the 
celebrated Ajantn Caves, The author has placed 
conveniently before his readers, m brief, the views and 
opinions of most of those who have written upon the 
subject of this perennially interesting Shrine of Art, 
It is a handbook of Ajanta Lore, replete with suggest- 1 
ive references But I venture to think that the most 
interesting passages for must readers will he Lbose 
wherein Mr, Vakil has yielded perforce to the urge of 
Lllr artistic enthusiasm-impatient of restraint—thus 
wherein we see the Scholar, Guide and Critic trans¬ 
formed into the Seer., before whose eye Indian Art 
mnnalta its gorgeous achievements in the Past, only 
that he may point out triumphantly the path to the 
Future. 

W. E. C. 5, 

Bombay 
March 4 , i$2$. 
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General Inl-qtolAtIOw 
(*) 

THE JOURNEY TO AJANTA 





RAILWAY ROUTES — 

jiilgaon—Tapti Valliiy &. G, L K Kaihriy. 
Aumtigahnd—-N Gain's G. S, Railway. 

Paliur—Padiwrft Jainner Railway, 

DISTANCES to THE caves BY HOAD:— 
ff mtt Julgoon to Ajauta South, 37 miles. 

Aurangabad to Ajantu North h 55 niiks. 
„ J^fihur to A junta, 13 miles. 
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Railway Connections 

The |]lbni (p. :s) slir^H the three Railway routes 
to Ajanta, The visiter am detrain Eor Ajanta. bom 
4iny of the three Railway Stations indicated there, 
MtHWIgH&fld or 

For visitor from Delhi and the North, as wdl as 
for tin** from Siml, Kathiawar, Rajputana and 
Gujarat, the shortest mute would be from Sum to 
on the Titpti Valley Unilway. 

Vfoltons from Calcutta and the East would &nd 
faigaoH* ttn the G. [. I 1 . Railway, the station caiiest 
of approach. Rut if they wish to save both money 
and the Ion* journey from JnL^ano to Ajanta, they can 
proceed further to PaJwnt and take tire trniri for 
PaAur on the Padmra-Jainnsr Railway - The j cu -i> 
ney from Jmlgaon to Ajanta, would be about 37 
miUSj wliereas flue journey from Palter to Ajanta 
would he only about 13 miles. 

Visitors from Madras, Hyderabad, Mysore and the 
SoULll would be well-advised to allgilt at 
OTl thfi Miami's Guaranteed State Railway, 

Visitors from Bombay and ils neighbourhood 
have the choice offered to them. They can proceed 
to Ajanta either from Jatgaon or from Pahur on tbe 
Fftgliora-Jiimner Railway, {Pahur is only 13 ^dl® 
from Ajanta.) If, therefore, tlac viator takes die 
train from Radium to Pmhur his journey to Ajanta 
would be enure economical, PacUura is only a few- 
stations south of Jnlgawi oil the G- I, l 5 - Railway 
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Fmr those who cun afford it, tbo direct motor 
route from Jalgaon or from Aurangabad Lij of H 3 WW, 
the must convenient approach to Ajawti- 

Thcre Js no raihvay route direct to or as laV as 
Ajanta. The railway route? terminate at JafgftOti, 

Faliar and AuiangnhafL. Whatever railway route the 
visitor select^ his journey to Ajanta musE be by 
motor-taxi uf bullock cart from Jalgaon, Pahur or ^ 
Aurangabad, Moreover, miters lie wishes to finish 
the Inspection ill the caves during a day's trip, he 
will have to stay at Fardapur, four miles away from the 
Ajanta oaves. 

Residence for Visitors 

A Dak Bungalow and a Government Guest House 
at F&rdafiur, fuur miles away from the caves, provide 
residence for viahtus.. Permission to stay at the 
Government Guc&fc House ought to- he previously 
attained from the Director of Archasrilt^y, Nizam "a 
Dominions, Hyderabad. There is no hotel at or near 
Ajanta. 

Previous Intimation 

There is at present no regular bus service from * 

Jalgaon to L'andaput. Mot or-taxis arts, however, 
available. They can ha procured by writing previously 
to fl) the Collector, Jalfcaon (Hast Kbandcsh); or 
43) to the Station Jlaster, JaJgaon; or (3) to Mr, 

Sycd Ahmed, Curator, Ajantu Caves (Teh Address 

Pahur. G. [- F. Railway.) 

Motor-taxis from PahuF (not Pachora) to haxdapur 
'and back can also be procured by previousrmtimat ion 
to the Curator. 
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Taiti Fares 


Its. as- 


Liain Js^on t* l"i>rtiavur 
the KaLnc . - 
I-i.! _:... 'V.v Mk I ■•■ iLy . ■ 
E'PMn PbLiur VD PhiLlapnr 
PartLapitf to l^lmr 
Fkrtlajmr UaiTigalow 
tjLVL-s and iskL^i- ■ ■ 


:irad lan.ck 


ttj i\i£ 
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Visitors from jalg&on. just for * da y' s trl ^' 
can proceed directly to the caves in the cars engird 
by tluail at t)» spelled rates witlM* any 
charge. The Curator should in that MJH 1» P re ' 
iriou&ly ifliernned- 

Bullock Carts 


Pert! Epr *■ bfllhwK Iictti i’L^Lu^mr 

ISniL^Jnw rt * ° 

1 -al^(j a bulLock TToni FemA$&W 

tn l'fthiLf OL' frxurt PflhuL't" l'aid 5 Ip 11 r 
Hun 0*^ ■ ■ . 2 


Charge* 

At either the Dak Birrtgalnw of tLu Government 

Guest iloose. h'ardaiHir, the tariff for meals i»— 

fis. it, 

BrCfttfaEt 
Lunch 
L? hi iter 
r.rjjJPH! 

Tea 

The* Curator of the ca-vss shim Id tie informed 
jnrtvkmfily in retf&rd to Ixjardin^ iTnugjmfllt* 
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2 O 

3 n 

O 3 

li a 
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As £lhk 1 supplies at rardapurarc eKtremety limited, 
visitors would be h as a rule, well advisee] to make 
their own nxjliil^a merits foL‘ food. 

A pair of binoculars and an electric Comb would 
be very helpful to the visitor eager to esaminfi closely 
the paintings hi tlm dark caves. 

Te iliummate the in tenor of the caves th c authori¬ 
ties there provirLe petrol lamj)^ on payment of Eiboul 
five rupees lor a. round, of the cives- 

Permission to Copy 

Visiters desirous of copying or photographing 
the frescoes or the sculptures at the caves must obtain 
previoLU permission from the Director of Archeology:, 
H. E. H. the NhtanTs Government, Hyderabad, for 
rules and candrtians, see Appendix 
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Cave Numbers 

TLio cLives have ltficn mmil>eretl cunsrtjutiviejy 
parch Etfr the ctmvmicnce. U seems, u-f tin- lay VJSl^ 
who enters [item him. the »t the <=**«"»* 91 
the rock at C*w 1. The numben d» net, ttenj™. 
indicate Cither tlLL-ir chrDKwkigLc:il ub J ect ' 

Modem Discovery 

Tllty remain** L un acommt of tlifiir sCChuiL-d vnd 
isolated position. jiractienUy unknown to the outride 
world until nearly a liundncd J'ea™ ago, when .1 
lsunea Aksanttarn hriet description »f 
pain Lines appeared in tl« " Tranaaetiona oi the 
litiyul Asiatic Society. 'limy were scon, it would 
appear from that reforms, lor the first Lime ill 1^9 

by Europeans employed as officer* in the Madras Al tny- 
Sir James' accoimt was followed liy another published 
in the Bernal Asiatic Society's Journal in 1R3O. l‘“= 

" Bombay Conner" published, asfim. in i»39i a Jmrly 
informative description of Ajurta written by lieute¬ 
nant Blake. James PeigUiBiA. tlm celebrated an tliux 
of tins mtmmnental works un Indian Architecture, 
Visited llie caws during the same ye«r and, in 1S4.1 
submitted Ms paper entitled " Rock Lot Fumples 
of fndia " to the Royal Asiatic Society. 

First Copies 

He thus succeeded in attracting the imcn-M and 
sympathy «f the Court of IJirettens ui the Jiast India- 
Company who soon appointed Major Robert OiU of 


ihv Madras Army to execute! facsimile copies of all the 
paintings in tin? eaves. For more than twenty years, 
Major Gill devoted his time and energy to complete 
the BCTEfts of the Copies of the wait paintings of salient 
interest. All 1 mc Jh't of the copies th ng execn ted wex* 
destroyed by the fire nt the Gr^tal Palace Exhibition 
m rSdo. Some ideEL of the copies destroyed by the 
fire may fie gamed from tile wiHjdcnts published in 
Mis. Spier 'a M Life iti 1ml in. 11 They were reproduced 
from the trauings of Gaptain Gill's copies. Tile five 
Copies that smvfvtil are now to he found in the Indian 
Section r)f the South Kensington Museum. 

Another Attempt 

In iHjs, Mr, Griffithsj Principal of the Bombay 
SeJiool ivi Art, along with his students recommenced 
the work undertaken by Major Gill, He wel& busy 
with the work for about ten yoars. ITe despatched, 
dining tile period, fflie hundred and twenty-five copies 
of the paintings to tho Smith Kensington Museum. 
Agidtl, eighty -sc yen of the copies were destroyed by 
fire. Fifty-Six of the copies by Mr. Griffiths are, at 
, present, displayed at the [ ndian Section of the 
Victoria and Albert Museum, London. Two of the 
Griffith ^copies are, r know, hviUi the authorities of the 
Bombay School of Art. From the copies which sur¬ 
vived the fLtv. Mr. Griffiths compiled bis work, of truly 
monumental importance, mi Fi The Paintings in the 
Buddhist Caves at Ajunta," published in rftgb. 

The Third Eftort 

Lady Herm^h&m and her Coileaguasr including 
Indian artists, completed in npui the third effort to 



secLircij on an extensive scale. the copies of the paint- 
jnKSL They can he Ken preserved at the Victoria and 
ALliert Museum, London r They have ^ been a]so 
reproduced In her book on the rr A junta E 1 rescues. 

Other Copies 

other copies of the paintings Iielyo been. at 
frequent intervals, produced by wrists, inside sind 
on teidc tl«i country. Sj t- MiikuLI >l’Y's ctipl«. nw in 
the pfiasaslaia of Mr, Kullianji Cutvkos^ IScmihayj 
Mr. Eyed Ahmed’s copies, »nne of them kindly tent by 
Mr. A. Hydari nml toplu.yed at the Triuce af Wales 
.Museum, Humbly i ami the copies mode tor the Thief 
of Amid 11 are annul of the recent efforts known to me. 
Conservation o£ Frescoes 
The Ajaiitia Caves are situated hi tliu territories 
Coll trolled by H.E.H, the Nizam's CovnmnofiELE- Hie 

Govemmcnt ot the State organism 1914, an 
ArehEeukigicLl Department for the speriita puquwe 01 
conserving adequately the art-timbins at Apmtm 
They have been assisted by Sir John Marshall, Direc¬ 
tor-General of Arclmsaji ay in India, Luid h y the Italian 
expert Restaurateur, I'rotefeH-r Lorenzo CcMtuni, who 
WEl * entnLHted with die technical problem of the enn- 
Bervutiun of the Irenes, It is bdkvod tllftt the use 
of the preparation and medicals of eon ter vat km 
(advised by flic bitter expert) will render the puntJsip 
safe for a considerable number of yearSr 
Official Publications 
The AldupMogicnl DciwrtmetU is eeger to pro¬ 
vide labilities for inspection and study by artists and 
Students fl^well as thm* interacted, generallyp in Indian 
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Art. With the assistance of Ml Puncher, the cele¬ 
brated French s&vatti, the JApartment will soon 
publish " an autlinritaLive account of the paint¬ 
ing both from the artistic find biographic points of 
view." Anot I Lt-r volume,, contemplated by the 
Department, will supplement the dflKriptkm of the 
paintings with copies of the fr&scoes reproduced by the 
three colour process. The Department thus hopes to 
plaa\ for the benefit of the sturlonf, mpncductiflllS of 
the- original wall paintings faith fill in Outline and colour. 

Popular Favoux 

Ceip-tum Ghudatona Solomon, this pnesmt Princi¬ 
pal of the Bombay School of Art, Isas been endeavour¬ 
ing Li i follow th-e traditions set by Griffiths. His 
delightful little booklets on "The Women of LLll: A junta. 
Celvl:s 11 and "Jottings at Ajanta," followed by 
Madame Pavlova's sunsat hwi :d triumph lr the 
A junta Ballet/ 1 enacted in London, have done much 
to tiring .the paintings into popular favour and esteem. 
Sjl. Mllkul Dcy J s hook. “My Pilgrimage to A junta 
and Bugh/' may also be mentioned as another helpful 
publication. 

Age of the Caves 

The twenty-nine caves at Ajantn have been cut. 
carved aild painted at diilurunt times during a period 
of over sevm hundred yeans. The earliest of than, 
caves LX and X K date bock, it is said, to the Jlrst or 
Fjocond century BA'.. And the latest c&veSj stky r 
I and [I ur XXVI are assigned to tin: sixth or 
seventh century A.St. The oldest caves form the low 
“centre of the series from I to XXIX. * 
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Their Site 

The iock-shrincs of Ajumta an* situated, ahotrt 
four iniljug MocL-tJi nf the village uf tliut name, m one 
of the (duds which marks the boundary of the IJogchii 
table-land as distinguished from that of Kiwnldcsb 
alongside the valley ■ A tlie rivtr Tapti, Their site has 
been selected with the care and attention which 
almost Snvariably tUstmguishcS the wrak of ancient 
tHnpk-lnllldtTS. The ituiet st'cluded Sfi^t durtfn 
by t\ti Buddhist monks is testimony to the nature- 
worship which ransthi.il and stimulated their /religion* 
activities, the natui^worship which could he w n hi 
uli abundance in the paintings and carvings of their 
temples. The semi-ciniiiLai scarp of rock, nearly 
2 $U feet high, in which th^y haw bnm cut, carved and 
decorated with paintings, the verdant slopes erf the 
rncks opposite and the "sal kuml" cascade vivacious 
at one end of the ravine terminating at the other 
as the gontln sinuous Waghura stream and mimicking 
the leisurely movement of clouds and the luminous 
blue of the skies, disclose for them a setting of 

dfiLniLllric ill tensity irresistible, 

Nature's Craflsnn unship 

At iL point somewhere near, or rather opposite, 
cavn XVL the majestic umpWthesitra at the dk™ 
reveals the full glory of its design. Nature's supreme 
tritftemMLsliip was not log* un the master-l™il<ler& 
of these temples. The elephants, still entangled 
;md half-hidden under the dMIinfi of centuries, carved 
on rtich side of the entrance gate underneath caw 
XVI, and -the statue of the beautifully poised Na^u* 
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Raja on the fending of the stairs Leading upwards 
towards ita verandah* indicate the manner in which 
they emphasised the important pointR jn jNafeuris's 
composition. The entrftnce p thus decorated and 
distinguished, was, in all probability, the ancient 
original approach to the shrines, not the present 
entrance Eit the western extremity of the rock. For,, 
it IS from the I'Ock just opposite Cave XVI, that a 
crescent sweep unfolds the panoramic grandeur of 
the Series of Lfici pies and monasteries which stiff 
satagurtnf the g&JJerics nf living art and culture aild 
renew faith in human civilisation, 

Theijf Classification 

They have been classified, bruadly, as Chtrilyas 
and Vi ft or as. The Chatty a caves are thus* with the 
stnpa, the otmtral deemed shrine, containing or sup¬ 
posed to contain the relics of Rhagii'aH Buddha, 
The Vikara caves may be described as nuonasterits. 
The Chaitya a wurc meant fur cumrnnn worship only. 
The Viftdrtte were used lor residence as wclh Caves 
IX P X, XIX end XXVI are Chaiiyas {I J ls. IX lo 
XIII). The remaining are Viharps (P]^. XIV to XXII). 

Important Peculiarities 

The ruck-temple? and monasteries at AJmta 
possess many .noticeable and Important peculiar!Lies. 

A consideraEde number of the rock-cut temples of 
Western India command, aa a foreground, pleasant 
and beautiful glimpses of open country* Those at 
Ajanta ftre, however* hemmed in in an isolated hiEl- 
deft and. confronted with the massive slopes- of 
the rocky scarp opposite. The religious edifices at 
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Ajsinta nre F moreover, particularly nutlceabhi for 
their unity ol purpose. Tiley liavg been, nil * tf 
etscavutotl Solely for the iflHgioUS Hue(1.3 of Buddhism. 
Vestige* of neither Hinduism nor Jainism can be 
found there. 

Another important fen turn is to be found in the 
fact thilt they afford, cXcuvatod as they have Ijeen 
during the whole of tlto period of over seven hundred 
years when Buddhism developed ;uid declined in this 
country, UnuSUid oppurtun i ty and material to students 
of art and religion, philosophy and culture. 

Pilgrims on the Quest 

At no other single Spot in India it such a com¬ 
plete- record of the religious, artitflLc, social nr civic 
concepts and customs of the Buddhist times txj 1>U 
discuvcrcd as tile 0110 traceable in the paintings, 
sculpture and arcMtoattuft of the secluded and com¬ 
pact series tif CLVes ax A junta. Is not the seclusion 
and Lho very compactness of the cures eloquently 
suggEstive of the itim isphere of pence and sensiity 
essential for the student of art and n^ion, lite and 
culture * llcrc he it-dLsc&vera the true itflUMphero 
and setting for a live university of creative culture. 
Remote from the noise mu I petty .detractions of the 
* 'oxist-fur-thc-niument J ‘ world, he brills to discern 
and examine dispa^siuruitely the human cmvinfis 
which foster dissensions or Ixotberbood. Ajunta lias 
Continued to maintain its sign i I'lchucc for the pi Lgrims, 
ancient and modem. Oil the spiritual quest, which is 
neither ardent nor modem, oniy human mid, * 
consequently, eternal. 
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Method of Fainting 

Griffiths dLstitlguiEjlics Lilias the method of murst 
painting in Ajanta with that adopted in Europe. The 
Indian practice of wall-painting at Ajunta, as else¬ 
where, is, he says, "in fact a combination of tempera 
with fresco. The colours art ground with rice or lin- 
se*d-water with a little coarse molasses four} and water 
only Is used, in painting. Then, when the painLing 
is completed, it is again rubbed over with the same 
small trowel- _ _It is considered absolutely neces¬ 

sary that the work should be kept damp ham beginning 
to finish, so that the plaster is not allowed to set 
until the completion ef the picture. When once the 
smoothly trowelled surface is dry, it beats a disii.net 
Sheen ur gloss utld the colours withstand washing. 
Between tlie methods of modem India, and that em¬ 
ployed at Ajantii, the only different is that instead 
of a tirsL on at of mortar, a mixture of day, cow-dung, 
and pulverised trap rod: was first applied Lo the wails 
and thoroughly pressed into its surface, when the smalt 
caviticy and sdr-holos peculiar to volcanic rock and the 
rough chisel murks left by the excavators served as 
keys, in some instances, -especially in the ceilings, 
rice husks were used. This first layer—^-which according 
to our modem notions—promises no great peiumaecce, 
was laid to a thickness varying from one-eighth to 
three-tjuartciE of an mdi, and on it an eggshell coat 
of ftue white plaster was spread.” He points oilL that 
the outline was usually put in first in brown or black 
- and the local colour WAS filled in fiat washes, on which 
dm detajls were painted. Laxly Heningham metitiona 
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also the first outline in md. finds- nu p&ra3Lc-L 

m the Italian InscoM of the pro®® ami technique 
employed at Ajanta. But lie Einris they resemble the 

old Egyptian method of wall paintings. He telusvCS 

that the "exceeding simplicity of Indum and _ 
Egyptian methods th have "ensured a tlor.ibiltty 
denied to more recent attempts elated' willi all 
the aids of modem chemical science.'' 

Inscriptions 

Old inscriptions, twenty-five in number, have been 
traced, seventeen printed on the wrills of the interior 
and mtfht cut on the c^teiior of tlie rock*. 

New Conclusions 

M, Victor &j]ouLiu | .v j the odebrated liussian 
$evtittf r in tlie newly published volume on the 11 Paintings 
in Amnta, cava W the 10th volume of the JJ Are 
Asiatica, JJ maintains that they are true frescoes, a 
fn*w bmiio, as the Italians term it, not tempera, as 
bus been usually suggested, although some of them 
seem to him evidently mtuuchud later. f.-< .id was u^d, 
III say*. neither [or hallow* or jewuUftry. The shading 
employed in the paintings was not, he asserts, model- 
linp., only an accentuation of important points by 
darker line. 


The Most Impnttant Caves 

The visitor interested, generally. i 11 itwUna Art, 
Who cannot spate more Ilian a flay at Ajar til, wild 
find caves L lip IXp X, XII, XVI, XVII, Xl-\ and 
XXVI sufficiently nfptesentative u[ tlw a 

sculpture and architecture (wkktv «1 at Ajutita. 
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PAINTINGS 





Main Caves of Interest 

Cays I Cave X 

Cavh 11 CavS XVI 

Cave IX Cave XVTl 




Jr I whs 1U4 *ni tCfiAt. StLH, tlw>unH ljy ji IlmaJ 11 ilu a.d LLIllL by 
wJlld! ft upaler hiiiiKs fnaii lIlc mSicm. Itty IwllW ™ raspmdad 
frgm the llaljitntlra* otnrnitf. I IndB tc Uirrw my* alwut 

liiLlfi to m«t *itH Hid I ip* sif tJie &«4i|dn ivliid. I Jrlt tlW 

puiCy**! dHUtirud njpriu^irtg up Lhroifflto wearing jhicI age, fnr to 
^nein cmiUi:l wUM UirU which is ctcrniitl-J yimnn L to llnve- that 
■Cl'.l Irl'i 1 ifirl uf the spirit iL itivtiX attain ere It can bu mi’iL.UjisI hy the 

Magician Uk FluiUI tl fiU aibd enter tbu Hnuw. ^if Many MauOnris, 1 ' 

—.- 3 .U. 


'■ WhcrfiVtT ?■ fresio ini.Hjbt r'l>■ riciifpi, 

WhfrnKa'if Hii OlitlilH? ivcalccns ami WUflQfl 

Till 11K- LitvfK li.fi: ift tbc paintulK atop-, 

Stands Otic UltoNl uACIl fahtOT pulu^tlck paiflS 

ttne- J wishful u,-icb acinp ItKMlti dutch Ufa brick, 

Each tUlUC? Tl^l wtifilly cscupc the plnabur. 1 ' 

-Ifvdji trt Fi'awniftg 

Browning's lament was aroused by the condition 
of the “Old Pictures in Florence" A comminion. 
direct and unhesitating, witli t] l-c conceptions End 
spirit of works of art of universal appeal ii rm experience 
rare indeed. Andj Em wirings pain is an experience 
inevitable for all those wild have learnt to discern in 
Art tlit spiritual struggles and achievements of man¬ 
kind. For them, there is no other measure 5 tt.ve Art- 
For them, there is BO Other discovery save the one 
re vented in its immortal manitcFtatirms. For them* 
thsur-e is no other attitude save tlsaf of the student 
eager to understand, not to impose or prove. 
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Eternally Young 

Ajaiiti vitalises the "pulse-ticks” of the heart. Tlie 
heart discovers there its strength, its YtnMhaouid 
powers. It dares stand free and unashamed. The 
crutches drop, one by one, imperceptibly, phantom 
views buiel values, outlook and attitudes, gestures, parti¬ 
sanships and prej udices. It comes in contact with that 
which is stem ally young, ft attains the childhood 
of the spirit. 1 h The usual tokens lose currency L Useless 
to explode in adjectives. Useless to recall the ancient 
date or age of the caves or of the paintings. Useless 
to apply the catch phrases which classify and test 
works of art as so many bottled or tinned specimens. 

^ Majesty of Art 

J fhe more prepared the more unprepared yon fed, 
Confronted with the direct, unaophjsticaterij irresistible 
appeal Of the living masterpieces on the temple walls 
of A jan ta. The most scholarly accou nt or information, 
the most accuraLe version in tracings, copies or photo¬ 
graphs, tHSSiiy only tlLe approach to the approximate 
atad serve only to complete your silent amazement and 
admiration. The mind undiEtracted and F for tmcu F 
truly Ire? from its habitual bondage reaches the pause 
or tile contemplative mood eagerly awaiting to "loam 
whu.t greet conceptions can.'" What could he more 
inevitable, what con Id |?e more completely significant 
of the unchallenged and unchalEeugeable power af the 
JivG majesty of Art ? The perennial fountain of suh- 
Jitnity Lit Ajanta could not l>e checked, submerged 
or even circLim&crilKd by the pebbles ingeniously 
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discovered unci nnninged by sdiolarKliip tl^.Lt wouM 
vainly classify bat cannot describe, much less ^mde, 
or inspire. Every grauioptlW recitation e ltiont 
Indian Art fleams at A junta ns attractive L>r 
as the Wild Chatter of the monkey* in its valleys 

Undistracted Art 

We enter cave XX, one ot the oldest of the series, Cme 
and, underneath the wide entablature over the columns 
di&COVer, on n rtOTIOW strip, f ragments oF painting 
carry our minds centime hack to the times when 
Art found, asf it will alwaye hud, its substance and 
glory in the simple incidents of daily Ufa- The spirit¬ 
ed and decisive delineation, on tho Eriezc, of t ]ft 
running cowherd joyously following the vivacious 
romp of the cattle and the wild animals, was not an 
insL^nificant incident for the A junta attlStr Only 
a, few paces (jtf the caves cun he found to-day the scene 
and tlu- subject which Ills ufldS&truCEed art immor¬ 
talised thouunds of years ago. With the m bran urn of 
significant lines ami pure harmonious colour, he won 
and secured artistic values well-nigh impossible for 
the modems who sutatitutc Sophistry for life und 
technique for the *nd, not the means, oi Art. Tlie raw 
of the austere figures of Buddha cn the columns, tlie 
scenes depicted cn the walls at the bach imd the frag¬ 
ments of painting over the window, on the Tight rif 
the front wall-—believed to be the only surviving 
example of true fresco at A junta—all display the 
difference the artist observed in the treatment, at 
different times, of different themes and purposes, - 
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Secular Life 

Cam X. Turn now to the ad joining Cive X „ Lhe largest 
of the: Chailyas, Behind the row of Buddhas on the 
columns, similar to the row in Cave IX, will lx; found 
a frieze en the walls at the lsack reveling figures and 
groups noticeable jnmzh far their historic for 
that artistic interest. They greatly resemble, without 
doubt, the Bkik and Brinjaris anti similar gypsy or 
aboriginal tribes and types. No roller cave at Ajatlta 
contains paintings of figures with tlie physiognomy 
and costumes identical with tlmae marked in Ehe 
groups on this frieze. Here, again; the. artist offers, 
with unmistakable fidelity and truth, the picture, n& 
he saw it, of secular LLfu visualised by the folks around 
him. A king and queen or, may he p a feudal lord and 
lauy. with their retinue grouped with simple dignity 
attract our attention, despite the irritating obscurity 
of the layers over the painting* 

Beyond Conventions 

Code A amsidernbie number of the paintings, ilOw felt 

^ Jr *KP the walls of Ajnnte, portray, no doubt, the "J&iak™ 
stories dealing with incidents in the previous incar¬ 
nations and legends assented with Bhagwan Buddha 
And the poems in the pointings are not infrequently 
accentuated with certain uniform conventions. They 
are rn i more than accents. They are not tllC substance 
of the paintings. Can any intelligent observer fail 
tu recognise m the painting m the left wait inside cave 
XVI, generally described sls the " Dying Princess/ 1 
tjie indisputable perfection v\ workmanship steam- 


pliahi'd by tin- artist trained by centuries vi discipline, 

11 ; 1 1jijii-.il, religious and jitiitlC 1 

Was lift the power. hurd-W.fli nud preserved hy 

genemtionfl uf artist*. «M«y ^ *]« masterpiece 

which, at tile first glance, scatters all our preconceived 

and obsession* ? The last flicker, almost 
extinct, of life m the helpless abandon of thfi "Dying 
Princess," die in finite anguish in chi: lowering eyes 
which ttnu unite hex earthly light “ e 

affectionate farewell in tile drop, like LUe hdl of a. 
feather, 111 die fingers ml the arm of the girl by iicr 
*kk" whttw mthflu-viriK atMl enquiring imgpTs 

vainly qwslMin *3* arid, finally, 

the pitecua rtrr^up of Him Limlv* Skiing tuwanLs tlti ami 
vliidi, mm withdrawn m (\s^t ¥ pruclAima the 
triumph of death, ouuniin irate instantly untold 
grief, reflected in the attitudes mid expressions oT tile 
attendants around the Princess, to every spectator 
of the sad drama, tan any formula, any convention, 
interpret It ? Of this fainting Griffiths rightly flays ■ 

- for patina and sentiment and flic unmistakable way 
of telling its story, this picture, I consider cannot he 
. surpassed in die history Of Art. fhc Ptomi mes 
could have put better drawing, and the Venetians 
hotter colour, but neither could have thrown greater 
expnABi™ into it.” 

Conventions ns Interludes 
Episodes in life are not isolated front Ufe- VVhon 
the A ante artist narrates, he narrates- in regular 
J-™ and continuity of the impositions on the 
■vast scale of the spaces of the walls. No wonder he 
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th?h 1& the pauses, or the interludes* he obtains from 
the convent]09is he employs indicative of, say, the 
rank of the figures or suggestive of tile rivers, the sea, 
the interior and exterior* of huildimp, doors and 
gateways, pavilions and balconies or expressive of 
the summit and nidrs nf hills and mcnmtama. Their 
significance can be easily understood. For, wherever 
the hill-side is depicted as i&mttenicd cubes or rather 
as chequer assemblage ui Ijricks, the representation of 
dark hill-tribes, with their lxuvs and zm-ows and 
shields or spears, of the birds, monkeys and wild 
animals, of trees and torrents., or of the " Kinmr&s " 
—the musicians of the mountain gods tabled to possess 
human features with tidls and Im.Cj'S similar to 
those of birds—interspersed between and around tho 
cubes, maize the meaning i?f the com position clear. 
The gay jumping of the fish, the arrangement of the 
and usually a boat, elucidate the purpose 
nf the otherwise " fantastic 11 treatment of the streams, 
rivers and the sea. A “ dw&rperi r * standing or leaning 
against the diKjr nr the gate, or a person passing in 
or zmt of it., easily suggest the meaning of Lhe Structures, 

Ranh and Costume 

The rank or class of the person represented in the 
paintings may bc F without great dithculty, guessed 
from the shape ami number of his jOffdksry. Persons 
of the highest rank nn: adorned, generally, with the 
largest amount of jewellery. Kings, queens, and, as a 
rule, those who have l>een assigned some sort of prince¬ 
ly or divine distinction wear f * wj nfcnt&} f 7 ' or crowns. 
The number of the garments vary, tm the contrary. 
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I* inverse ratio to tMr nmk, Th«r dtapfaaM» 
and rich texture i*. however. distinction. 

Antics and monks, nr *' fiMM»^ hc IKn 5 ,wid 
by tlieir tang robes ibid the ihsfflff ™ ti« ir P™ [H1 
■„i jcnvpjlury. This flowing and coloured garment*, 
U5lU lly. distinguish tire dancing girls Domestic 
servants, men and women, «iti lie nleutifie 
by llwif pmsituin in the composition Ulld, genera y 
Ijj, the paucity of their ornanwmts arid tin! nuiulKT and 
rou«U texture of their garments, 

K Jal«(tas” 

Cave XV! contains, at present, only a few Ng- 
nwntB of the paintings narrating the "Jatair stories. 
The stories and incidents, as painted OH the walls, 
h . lvtJ [U ,t been, it may Ik mentioned, yet completely 
identified, il, 1'outlier, tlie celebrated 
has lKi-n recently entrusted with the task by the 

Amb^dogical Department of It. Li. H. the Ntami 
(Government. Hie Jatnkas, " $«f»N0* and Con¬ 
version of No infs " have been identified, 

The ■■ Suimifis jata!t;‘ painted on the right-side 
of the front corridor inside the caw, speaks of the 
cannibal robber who seised Sttiwmtt, king ol India, 

mitta and a BdNidM, while lie was coming out 
after a bath in sl lotus tank. The robber set ldm free 
on condition that iso returned at duy-break nmucdiate- 
lv after be heard tlie sacred verocS from a Brahamu 
and made his usual offerings to the One win. preach^ 
the Law. SHtewaltl, the Great B ™ , S. tulhlled the 
condition. Eventually the robber adopted the faith 
of the Bodhi&t Itffliw wlio cniAti thus impress him 


Jffl 

with Lkis deeds a,nd inspire him with sacred teaching. 

41 The Conversion of audit/' shown on the wall 
0/ the ride corridor on the left, depicts tLlO manner 
in which Natl4a f brother tit Rhagtpau Budfltia. was 
brought to the faith. 

Episodes from Life 

Clive XVI contains, judge[3 from the present 
conditions, a majority, it would seem, of painting 
rc-liited to episodes Ifl the life of 0310 whom we now 
. know a* Bhogjoau Bwdrffm— no4 the " Jaiaft" episodes 
form his prcvioitg incarnations-. The pain tings on the 
wall of flic side corridor opposite show the birth of 
BftagnxiH Buddha , t Liu rending of the horoscope by the 
old Rishi Awta, Buddha in school. hi& first meditation, 
ami has first visit to Rajgriha : his famous four drives 
In the city which brought him knowledge of and contact 
witli Disease, Poverty, Old Age and Death and, lastly, 
offerings of fcfjfliii and of TrapiiSF.il and Bhallikt a. 

It XVelS RUhi Anita Who prophesied the divine 
Enis-Hirm of the child-prince whom tile world has now 
Learnt to recognise as Buddha. When M 

school, the child showed his knowledge of Lllc systems 
of writing, unknown tven tn his guru Vimamitm* 
hi is grid at the right of oxen bleeding under die terrible 
burden and Strain uf the yoke and plough, drove 
him to 3]is first imputation underneath a " jambu" 
tree. King Himftb&ra on 03 offered the FriiJte, who had 
renounced the world and his rights and position, half 
of his kingdom if he gave up the monk's rohe and hit 
He wet* refused, But lie was promised Lilat the first 
visit, after the monk had attained Enlightenment, 





Would Ik to Ills -city. Hue visit tn Rajgrlha WH the 
fulfilment of that promise. 

Before die Prints, wllu wlih now an ascetic, 
attained Butldlud&oiHl* he examined and ttiDii^ht 
;.i I'll me tins various systems of prevalent lidief and 
thought. Hu performed numcitiiijs Forms; of penance 
and austcriticc enjoined by them- liu gave them up. 
□It im at sly sis futile. And, he began to take his 
food, Snjata, ii. village gill n was the first to help (he 
great 11 i+fc/ZrPJ l# break his km^ Inst. The food was 
accepted by him as a g<irxl oiuen. Similarly, when 
BitiiiVu J a niter the Sev^n days' trance, 
Ct allowing his Enlightenment, was lu need of food, he 
h-v^L-i offered honey and wheat by T'wftMSQ anil IfA-ntf I'ftw , 
merchants from Orissa* wlinse caravan wis, at (he 
time, passing by the Mred spot. 

It is sad to UiLiik that the paintings in this cave 
are nearly imperceptible. For* the majority of 
paintings* de:ding with, what wore* in nil probability, 
historic incidents in tile life of Bhagnpan Buddha* 
surest in then composition an intellectual refinement 
and order, an iriter-relariiinsliLp between the effective 
simplicily of its architecture and the periii tings on the 
w’alls, of great significance Lo the students of the 
principles of artistic composition and design. 

Lavish Profusion 

The lavish profusion of the pointings Oil the 
walla and ceilings of die verandah and of the hall 
and corridors of cave X VTf, rj ft era the student nearly 
in exhaustible; materials. The " Sanx^r Chakra JJ nr 
the "Wheel of life / -1 painted on the wall On the extreme 
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left of iti verandah, has given It its name as the ” Cave 
of the Zodiac. F ’ On the adjacent wall lias been painted 
the exquisite dalliance, nut an unusual theme at 
A j ant a. of a Princely C^ple reclining on n Cushion' 
and 4 gadi, in a palace pavilion. Nearby, a queen, 
with her attendants, stands in an attitude 

of unmistakable dignity. And h the window over them 
s] lows two women in meditative mood. (PE- I.) 

Flying “ Gandharvas ” and n Apsara$ fc+ 

The group just above (FI. II) shows the flight of 
" ga?tdIiArvas JJ and if aputrai/ 1 celestial musicians 
and dancers. Dr, Burgess, author of one of the 
standard boots, " The Cave Temples of India,” 
expresses universal appreciation when be says that 
the paintings of the Hying figures, a common subject 
for the Buddhist sculptor, “ whether we look at its 
purity of outline, or the elegance of the grouping, 
it is One of the most pleasing of the smaller paintings 
at Ajanta and more nearly approaches the form of 
art found in Italy in tile thirteenth and the fourteenth 
ccnturlm than any example there. The easy up¬ 
ward motion of the whole gruup is rendered in a 
manner that could not easily be surpassed. 1 

H * Shaddanta Jatak ** 

0]] the right wall of the verandah cam be seen the 
mad elephant, sent for his destruction by his cousin 
Devudatta, tamed by Bfargm&t Buddha, Inside the 
cave un the wall on the rig]It of the front corridor 
jg painted the Jd Shittlda7iia JatAk " and the " Mat\a 
Kapi Jatak," The Sltaddanta suggests the capture 
in tins Himalayas of the ' J Jord of the elephants” 
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Cave X VI/ 



Ftyint '■ CheseUi 0x^*1 ?l jjr.,1 « Apsnrai * 
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whose tusks " emitted si x-doLlui red L l uys. rF Be wa& 
captured neiiff lake Sliaddanta, by onto* ntf the Queen 
oI Benares who drained to be avenged for u fancied 
insult to her, in a previous incarnation, by one who 
was now " lord uE the dsplmiitft 1 J 1 The tusks of the 
captured elephant could not, however, he cot Ly her 
shikaris, But the elephant, who was a lioiUttaitiiava, 
v olio 1 leered to pidl them out him self anti offered 
them to the Queen's shikaris. As sorm, however, 
as the Queen klw them, she repented t]indeed and soon 
died of grid. The sr/Ha'frrtri with the tusks, the women 
busy administering soothing drugs acid the £cif- 
con tempt of the repentant and dying Queen are Irhe 
mw aiial themes in which the Ajuntu artist displays 
effects veiy his artistic competence. iH-IEI.) 

The rF Malifl Itapi Jatek” indicates t lie leader, 
a isaitavii , id * group of men key s endeavouring 
to prohKt his followers fro]]i the attack by the king 
of liennnes. 

"Brahamin Jujakv ' 

Un the Wall of the side comdur, on the left, is 
delineated the iJ Viavatiiartf jut aha” Viswmlara was 
of the royal house of Site, His motto or rather his 
mission in life was Lu give. He gave away everything to 
t Lll- needy, his money a^ well as the elephant with u istly 
trappings of untold value, LIlu oLtphoTiC who brought, 
by the magic powers W r ith which he wan endowed, ram 
to die kingdom oE Kalingn. The gift of the elephant 
tnmged Luc tinjugl Lt-sl rickeii people oE Kaltnga- 
And, the King bad to iHmjdi Prince Friiraufrijfl, his 
wife Aifidri', Lind their children. But I' ivvauiar& 
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. He ottered to thi} BraUumln^ the horses 
of the ctiurint, meant fin hi* journeys duriaig tile exHe. 
as a gift. At lust. a Brahamtn, Jujuba hy name, 
rtpprnach^I him and naked for the gift of his children. 
The gilt m vi not denied him. (FI 1%'} IhaJimtiin 
Jvjafta, as painted on the walls, is it perfect portrait, 
His vicious Looks anil cruel demeanour need no 
further comment. 

Use Hl Suimm Jatati rr m the wall on the left 
of the corridor at the hack, refers to the story 
mentioned on page 31. On the waE! to the left of 
the on t^cham Ijer to the shrine, arc shown SanjmitV 
and the religious assembly listening to tile scfmon 
by the Master. Sirripntr#, considered to he the 
wisest in tile uaSembly, is questioned and examined 
hy the Master, who thus desires to demonstrate to the 
assembly r " tlLc quality of ins wisdom." 

Grandeur and Tenderness 

Nearby, on the right, is the painting of ^Motber and 
Child" (Frontispiece) and Bhsg leaw Huddhti, the painting 
that has won admiration from every discerning student 
of art. Mr. £, B, Havell, the well-known '-exponent 
of Indian art, Considers the painting as of the Fame 
High standard attd Value as tiiusc of the hest examples 
of Buddhist art seen at Burobodur an Java. He 
says tliafc, IT in its exquisite sentiment it is colh- 
parabte with tile wonderful madonnas of Giovanni 
Belhni." Professor Lorenzo Cecconi adds that in 
ri these two figures the design af their heads and their 
expression are admirably exquisite. The puses of 
these heads an the direction of the figure of Buddha, 
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rrcuJl ■ to mind 111 at' purity of form which olic en- 
couuters in the schools of Umbria and Tuscany of 
our must, eminent QiutirottiititfA. Ibis painting is, 
perhaps, less developed than that t*f Buddha, bat 
its pictorial qualities bring it to the first milk ; in fnct, 
its painter must have been an artist indeed, well 
versed in the principles uf sound art \ beCiAUSS 
of tlj* fact of tlic perspective of the mouths, of the 
eyes and of iho uthur parts' perfectly lummini&mg 
with the whole subject, and with the heads, the hands 
and even the very fingers true to reality and dtaWU 
with a most precise design. JH ^Sr. L&nrcnce Binyon, 
tllif renowned student of Extern art. calls it 11 one 
of Hie most unforgettable tilings'' of the groups of 
pa in Lings in Ajantrt, Hu remembers " no picture 
anywhere more profoundly impressive in grandeur 
and in LendeTnesR. JJ 

lf Matriposhak Jfltnft ?h 

On the wnLE to the right of the corridor, at the 
bockj is shown the Hl Sarabha Jafak" where, the 
King of Tiunarcs is saved from ll deep pit, by a Stag, 
a BodhisattcWi who m lie attacks. 

Close to it is the Ir Mairipostrak Jcitah” the 
BodtiisaJi&vaj as an elephant, protects his blind 
mother on mount Chandrtma, and saves the Life of a 
sfriftari who betrays liim, however, to Kiog lirahma- 
datra of lieu-; l res. Hu is captured by the King 
who provides him with food, delicacies aud trappings 
befitting the muk uf his state elephant. The elephant 
re fuses to take food* r ■ Without my moLheE l 1 ■ , ■ , he said, 
d< l will not eat," He was released and returned to 
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protect Iris blind mother. The joy of tile returning 
elephant who rushes homewards rewards his mother 
lis^s lint only liccti shown but has been. it is elunr, 
felt as well by the artisl wlm pointed him, 

4i Syftrtltf Jciftik ,J 

The rr Mahya Jttf&lt j hF shown close by. rulers 
to the story Of the Bodhiftoitawi who, an a fish, prayed 
for bind obtained mm for the Ash in the stream 
threatened with extinction. 

The Hl Syama Jatak '* beside it, ricnZs hviila the 
story of Sy&fHtf the lioJhisQiiii’va who, as the srin of 
a shikari, protects his blind and helpless lacrmts. 
He was sin it by the Kir^ of Benares, mistook 
him for ji deer, nebu the edge of a pond where he barl 
gone to fetch water for his blind parents.. The piteous 
lament of the dying son for his helpless parents 
brought him th€' assistance of a goddess who was 
moved to restore the sight to his parents nnd life 
to theil devoted sun. 

A Vast Composition 

The " Simhaia AvttdaiHt,' r hitherto raciignised 
the “ Landing of Vi jay a. in Ceylon," painted on the 
Ing walh mi the right, side corridor, depicts the e^pluits 
of Sjmhria, his shipwreck, his gay life with che Rak- 
s/tjzsjV, Ills internment, llis-escape Oil the dying white 
tuirsc, Hftfafm, the pursuit by the kakshm t he married, 
the end of King Siatfat Kafitti , and the return of the 
expedition. It is impossible to describe, without 
the asidsumce of elaborate coloured reproductions, 
the artistic cmimnee of die various subjects, handled 
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with rare cunfulLDw ■ and power in the Lnily vast 
composition of tills pjctnrX', Only homu mF elr^e 
scrutiny «nild reveal, us tuns at it* Sections. une 
l.jy I’j-nt'—here in a cleared centre a fnscnniting grmip 
of [IrnlCcm, them li digiiiliud statu nutty r i mi wising 
rmv of ekffhants, infantry with towered. spunrs, cbo 
sacred anomtiiimt [if tile li-ljj in the top emmety the 
flying pynnanlH which mark the prottsdni route 
imdkjmunt]i, anri tliu hints lined mi the ttfkjfe ils 
cumukitiw anti ovcrpi meeting elf-cut. 

Pmfrssor Cetconi call* it 44 a work nF art of great 
worth for its uistmbta inf the gimuliiML cmnpn?ithm. 
It, somehow, lieari a run ark a IiJl! ivseinhluncu 10 the 
works of oitr great Venetian art Ids ul t III- RtsaaiiKaiice, 
Thu group td elephants proceeding towards the 
Centre of the scene Ls astmnduilgly realistic, mom 
paintings: they appear in Nw-iettef, ati grmt is tlie 
chlarOACUTO and an perfect ilieir modality. In their 
suvenal and vartoLi* poses these animals ait madeitd 
in the moat perfect furm." Griffiths compares the 
palming for 11 its grade of art and the mode of treat¬ 
ment' to the contemporary sculptor!. 1 !, depicting 
li anting scenes, at Tulct-i-Bostan, Persia. 

Supreme Artistic Value 

The “Sib r Jaialt," nn ttie wall on the right in tlie 
Dimer of the front corridor, refers to the story of the 
BwUutoiteva who, as King Sfbi t gave Ills eyes tbSakra Y 
tine god, who, disguised us ii beggar, asked fur the gift. 

The Hl Mrig " and the 11 Hear ,r yatrt&K, painted 
on the wall cm the right of the front CDmdnr, slmw 
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the benevolent art Lima of the Bodkisatfava intimate 
as a deer and a barn'* 

Plate V shows lLil- celebrated group, painted near¬ 
by, of k queen helped ]vy her attendants wlthtlie mirror 
and tliti requisites neMfisary for the finishing tonrbaa 
of her elaborate toilet. Can any oljaerver fail to notice 
her geiod’humuured and dignity ? 

Pr-uib&sor CcCCOni considers,. justly, tlse entrance 
to cave XVII, ,p as A thing of supreme artistic value. 
The small embellishment which adorns the upper 
portion is marvellous, as marvellous as ore the cignt 
panels which go to make up the decoration of the said 
entrance. These in simplicity of form and colour 
Enin^ to mind the paintings of tixose eminent Ujnbrian 
artist? who flourished in tbe XV century. 

Of Woiid-wide Fame 

Cat* l cave 1 l™ 1 ™ 5 " 501116 tllC P™;*^ 

a ™ thaL have obtained world-wide fame and recognition. 
The " Site Jalik/' on the wall on the loft ol ihe 
front inside the cave, describe the story of the B&Uri- 
m ffftjmi incarnate as King Sibi, who cuts oh part oi 
itis body and offers the flesh to the hawk fur Lite 
protection of the pigeon whom he had promised safety* 

Purity of Style 

The majestic figure of the Bodhiioifavit (Pi- VI), on 
the wall on tbe left of the corridor ai the hack, near 
the shrine, ha* attracted universal appreciation. Pro¬ 
fessor Cecconi r whose close iLsaochilion with Ajanta 
entitles him to respect from nil students of art,, observes 
that the painting “evicoH a surprising portrayal 
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of art on account of its pictorial qualities : litis painting, 
in its grandiesG outlines, remJla to memory t lie fjgLuts 
of Michael Angelo in the Sistinc Chapel; while the 
clearness of the colour tit tiro flesh, so true to nature, 
and the transparency of the shadows, Jim very like 
those of Correggio, The design and expression uf the 
facii are exceptionally surprising, the breadth t>f the 
technique. the interpretation of the shape of this hand 
made to realistic perfection, permit of a comparison 
with tile two great Artists of tile Italian Renaissance ; 
tile female figure (on Cover) which is On the right of the 
ftgnn; of Buddha ]>resent* the same simplicity and 
skill. Ihe hand holding the flower is also designed 
with exquisite skill and elegance." The figures 
#re r Itc adds, 11 executed in a keenly appreciative 
purity Of Style and furm, coupled with a real esthetic 
selection Of Colours true to nature j in fact, the predo¬ 
minant features are the two cnlours, blue and red, 
lfeLutifully harmonising One with the other." 

Expressive Draughtsmanship 

“ The Temptation of Euddha JJ nn the left wall 
Of the antc-chainber to the shrine, is. again, a huge- 
KCiile composition and, as XlFr Burgess points out. 

one oE the most complete and graphic represents-’' 
tiuns of that celebrated episode in Buddha's Life.-" 
On the lidjoining small wall of the shrine door call 
be Been, in faint Eines and colours, a Buddha figure 
which, if examined carefully, would, I believe,' be 
found Of artistic importance and value equal, if pot 
greater, to those attributed to the celebrated Bodhi- 
**0™ fi S ur * ™ Ike outside wall of the ante-chamber. 
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The almost exasperating control of expressive 
draiightsmanship manifest in the probund scnenjty of 
the h L atunes obtains for ilia painting indeed an uncom¬ 
mon artistic eminence. 

On the Wall, Ill the ante-chambfer of tile shrine, 
opposite the “ Temptatioii of Buddha, “ may t>e seen 
the M Miracle of Smiw-stf ¥r j'elerred to on page 43, The 
painting, on the wail cm the right of the front corridor, 
is popularly recognised as tKc -- Persian Embassy.” 
The group of foreigners, sdd to he Persians, (PI. VII) 
may li^ found on tllfi ceiling of Lliis verandah. 

“Ham*a JataJk " 


Caw II figments af painting, left cat the wnH of the 

smalt roof on the left of the verandah of cave Li, 
denote the incident from the ” Ksfianitvadi Jatok " of 
Bodltisaiiava who, as a Brnhaurifi and ascetic, preached 
and practised the doctrine of patience. He was 
whipped with a thorny lash, His hands, feet and ears 
and nose were ordered to he tut oft. He remained 
Jinn and proved at Hast his doctrine, 


The J ' Htntrstt Jalab " oil the wall, in the left Corner 
of the irant corridor, refers to the Story of the Bodhisai- 
lava who, as a gold en gi *ose t discern rsed for a whale night 
on tlw Law for the benoiit of the King and Queen of 
Benares. 


On the Wall, on the [eft side corridor, may be Seen 
paitlled various incidents like those in ra^ XVI. 
of the life of Mwgmui Bittiiifta, fur example, ' The 
Conception," ia Maya's Uraanx" "Visit to LamMtti 


Carden/' " The Nativity." H The Seven Steps/" 
and " Tlifl DccislfUl in the Tnxkita Heaven.” It was 
in the Tvshii# heaven that the 

SOifavSt, .decided upon M'agadha (Bihar) as the place 
nrf Ills ultimate mission. Queen of Suddodhana, 

Saltya King of Magudbu, dreamt of a white slx-tusked 
elephant. The dream was interpreted by the court 
Brahamins as a significant forecast ot tilt? birth of a 
prince ivho would bear the thirty-two auspicious marks 
of unusual nohility and greatness. The prince was 
bom in the Lumhim garden. Brahma and Indra, 
(lift gods h received him. 

“The Seven Step* p * 

me newly boni prince, protected with an 
umbrella, held by In4r* r took Lhe seven step?. As 
he pfOM&ded towards the East, he said, 11 I will reach 
tile highest Nimtmnar As he turned Westward^ he 
exdainied. " this will be my last birth/ When he 
■,m U I■ iw;irdd:c tii;u , .h i lu- hu id, "I v. l.. ol- 11■:■ -o.: 
■uf all creature*-” hitmlly, as h^ approached the North 
hg remarked, "1 will CS^iBS the OCefln of existence/' 

I'ho ""Miracle of SravasH" -on the aide wall of the 
iolte-ehamK-r to the shrine rufens to King Prasenjti 
of SrumxsH who witnessed the many miracles by which 
heretics were eon verted to the faith. One of the 
ininuJes sbow-td Bkagum Uuddha in difiereni places 
iiL the same time. 

S he 1 ' Funtuna d w-w, 11 the wall on the right 
of (ht side cxHTidiir, indicates the story of the two 
brothew f’ltraniia and Bhtibih, wild bllilt a sanctuary 


of sandalwood in token of their gratitude, lor the 
escape from jl disaster in iha sea, to Kliogman Buddha 
who answered their prayers. 

The Hyman Form. 

Cave II contains also an appreciable number of 
the pictures that have obtained wide popularity. 
The picture of tbe Old min, recognised popularly as 
£he "Messenger/' and of the girl leaning against the 
pillar, the themes for num enema reproductions, are, 
for example, to l>e fuurud in this cave. 1^0 picture is,. 
however, more deservedly popular titan the picture on 
the wall at the comer an the right of the front corridor, 
tile picture which shows a king with a drawn sword 
about to punish, jt would seem, a recalcitrant .during 
girt. The tense nervous play OF the fingers of the 
knceltni girl seeking pardon, her attitude of utter 
resignation and hnmiliatior, the throbbing slander 
body tlirust down with panic and the huddled drapery ■ 
Oil the flonr, untold the tragic feelings interpreted hy 
one whose perfect art enabled him to delineate with 
amazing fidelity and with uncommon mastery the sad 
realities of life, (FI. VIII.) 

_ Tlie group of women, painted in the side chapel on 
the right, inside the cave, has been noticed for its 
peculiar treatment U_ AkcI Jar! says : ,r Figures 
like those of Primavera, by Boticelli, may be called 
the sisters of some uf the female figures in Ajanta. PJ 
The reference ahout the group in the chapei is apt. 


ESSENTIALS IN THE PAINTINGS 

Decorative Designs 

It would Ejc outside the scope of the present work 
■ to attempt an elaborate description of the decorative 
designs and motifs, reproduced on pages xiv, xx ? 
52, 64 h t>g h strewn with a staggering magnanimity'and 
vigour over walls, columns, ceilings and thresholds at 
A junta. They ure, Professor Ccccuni rightly observes, 
1 'so many and SO various in themseives as to furnish 
innumerable themes for decorative art.” 

01 Foliage 

It would, be enotlghj for the present purpose, t-g 
remember what fxrlffictlis says about the foliage 
pointed for pr The Miracle of ^pnw^ >H in tbs ante- 
cbamljer of (III 1 simile in cav« I.' The delicate foliage 
which tills in the spaces lietween the tigurcs willj he 
points OUt r "^ive sulle LlLueL Of tlte power of those aid 
artists as designers, uud bLsd of tbdr knowledge of 
the growth of plants.” 

Natural Jam am4 Conventionalism 

In the decorations on the codling of that «ive he 
fin ds. 11 rtaLilralinn unii cnriventilflali&m so InmnD- 
nKHisly combined as to call forth our highn^( odmira- 
tion. For delicate colouring, variety in design, 
flow ocf lino, and Idling of space, L think they are 
unequalled. Although every panel has Ejeen thought 
out and not a touch ffi one carelessly given, yet the 
whole work Leary the i m press! cm of having been done 
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with thD greatest ease anti freedom, 11 ot only I reed 0111 
of execution, but also freedom of thought.” 

Woman At Ajanta 

Captain GJadstone Solomon haa showm bow, for 
the ” Artist-Monk?" of Ajanta, " all beauty was one. 
just as for them ah LiEc was one. There was no very 
great distinction therefore between physical and moral 
beauty, not enough to make it necessary to remove 
their women more than a few inches, fmm Buddha. 
His tribute to the artists' HH Woman-worsllip" h not 
less tme than rare in the opinions, hitherto expressed, 
about Ajiinta. The Ajanta artists did not, lie remarks, 
'"pose women, they simply copied their pose?- They 
were content to learn from their gestures, to porLray 
their natures. Woman had for them n decorative 
value, altogether too precious to be diminished by 
laws. She was outside the Laws of Art for she m ade 
them. They learnL-d froan her. They struggled to 
reproduce every tum of her head, every curve of her 
form, every glance of her eye. Slie enthralled them with 
her aits smrl graces ; enmeshed them in the mysteries 
Of her toilet, more Strongly than does tile Farisicnne 
the painter of to-day. They produced tirelessly and 
with a discriminating knowledge her bewildering 
comures; they decked her in painstaking manner 
with the most beautiful [tinkers they could devise." 
Beauty of the World 

Nowhere tlse has, he adds, Woman received such, 
a- perfect and understanding homage. In spite of b&T 
obvious reality, one feel?, he rightly remarks, ^ut 
Ajnnta that Woman is treated not as an individual. 
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but ns a Principle She is Uiere not femald merely 
hnt Use iucamatiim of uh the lwauty of the world. 
Hence with nil her gaiety, her charm, hsr' hiSOllciMO*, J 
she never Eoscr her dignity, and nowhere is she, be¬ 
littled or besmirched. Everywlsere in this garden of 
flowed, we Ixhold the full-1)1 mm rnse In its pride and 
perfume—nowhere the trampted lily, E Majesty and 
Power 1 invest the Women of Ajnntn. JJ 

Frte-handed Revelry 

The separate sources u! ,r the witchery of A junta' 
oluS be, he wys, anal} , sed K Hnt the analysis would * 
li l.- suggests, vary according to H ‘ the individual'i 
standpoint, perhaps hU nutinnsdity/' there is, 
Griffiths supports him, "h free-handed revelry LP the 
opportimities uffurded to the axritt of painting the 
manifold life lie saw and knew." . In this “ stupendous 
religious work of art there Ssas been/" Professor 
Ceccnni agrees, rf i\0 Stinting of artistic powmr5. JF 

Mot Rigid Moulds 

Tile A junta arlists, observes Professor Ruthetl- 
stein, tinve rr noc yet crystallised into the rigid moulds 
we have now come to LtS&ncin-te, often Very falsely, 
with Indian art/' It- would be, therulum, both 
fetish and futile to attempt a rigid estimate of th& 
paintings at Ajaista, But a brief resum* of the 
essentials in the paintings tat have attracted the 
appreciation n-f cmni^teut observers would he useful to 
students of art. 

Perfection of Line 

It should be realised at the untiet that there arc, 
ur Lady Kerringbam has pain ted out „ iH at lew* twenty 
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deferent kinds of painting hp at Ajunta. But the per¬ 
fection cKf (me achieved by the A junta artists is appa*. 
rent almwit sveiywhei*. We see, Captain Gladstone '* 
Sulomun says, " Lino, so far as mortal hug yet div 
«vered it j the Line that has glided Indian Art in 
safety for thousands of year-:, that will continue to 
guldt it bn even greater achievement If Europe 
discovered the «eret of tone values, sorely it must 
liave been the Orient til at discovered Line, It is 
the Line that worthily encloses the Bodfu&attma 
in bis sublime reverie, that defthes the girth of 
elephants, and the fierceness of lions, that flickers 
over flowera and plants, undulates over the husoms 
of Tvomen, and twists and models a thousand incom¬ 
parably items of decoration, , , The Indian Line is 

fleKibk-, pliant and amazingly expressive, Though 
not capable of the modulations of the Japanese, 
or cun fin able within the disciplinary limits of the 
‘synthetic art J of China, it is the master of lxjfh m 
forcehdness, independence mid power of continuity, 
Indian Line is the^guJidcn clue to r India's Art, -1 ' 


Racial Character 

T *te A junta artists' knowledge of ri the types and 
positions, gestures and beauiie* of hands ie/ h L*idy 
Herrin^Iiun] remarks* “ tmumug, Many racial types 
ary midiiiml ; tile features arc often elaborately studied 
anci of hfgh-hrcvdltlg, and one might cjiJJ it stylistic 
breeding. TTiera Jiiis been, she cunclude.Hj ri no 
other really flue portrayal uf u dark-coloured nice by 
them solve?/' 
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Colours o£ Ajanta 

The on loan; of the pam-tings in Ajanta ifi, 
M r A*el Jarl observes, " deeper and often purer and 
the wlmlc settle of colour is "far richer thun In other 
stucco paintings Of similar dimensions (Egyptian 
tombs. Pnmpcyan houses, Italian churches, from die 
Middle Ages, Etc) The method of the Ajanta 
artists “ of using colour rather in bars than in 
masses is/' Captain Gladstone Solomon points out 
With great truth rmd insight, dl ns effective os it is 
simple,. and goes Enx to avoid the heaviness which ho 
often distinguishes mum] paintings/' 

Ccumposrtiian and Perspective 

M + Aid 1 JarL regards the compositions of the 
waD-paintinga as exquisite. Hie eye is, he adds, 

1 1 'direct L'd by the main lines of the. compositions. 
towards their chief characters, which also attract our 
attention by tlieir large slyjC and by their cnreJuUy 
calculated position." Superhmnan beings, men, 
animals and plants arc, he say9, in " true perspective ^ 
In regard to lines and planes. JJ 

Ffitfua and Contour 

The form is, ha points nut, " marked by n sharp 
and dearly accentuated outline. The enntuur is so 
true to nature and so well done, that combined with a 
perfectly correct volume it. gives even in cases of bite 

most difficult contractions a perfect impression of shape 
even when the surface in nearly monochromatic with 
only a slight deepening of the colours along edges/* 


The Drapery 

Tile drapery is drawn JJ with a rtm.arkabic pure 
hand Elnd with an astonisfiing knowledge of. the fhma 
underneath." 

Thousand Years Ahead 

Die fjgu restyle ia,he maintains, "highly develop- 
ed and teaLifics to a thorough study of the human 
bofly, Every stiffness, symmetry or mere monotony 
has been overcome." The perfect freedom in the' 
painter s handling of the human body planer he 
asserts, rr Ajanta o]]e thousand yearn ahead of all 
other paintings we know/' 

Thorough Study of Nature 

He explains, as few have keen aide to do, the Value.? 
distinctive of Indian art. Behind these master¬ 
pieces at Ajanta lies, he points out, " a peat and 
thorough thtdy vf nature. . . , Everything in these 
pLcturea r from the composition as a whole to the 
smallest pearl or dower, testifies to depth of ituiight 
* coupled With the greatest technical skill. That is 
^■hat makes it possible for the arc 1st to transcend 
reality ¥ as lt& does so often tc express what is the 
distinctive aim of nil Oriental art, the soul, the 
spiritual side of existence. He does net thereby 
violate truth/ J 

Lif* h not Fmfjntila 

Mr, Laurence Binyon says that the artists ■ 
at Ajanta are at home " in the world of men and 
women, of animals, of red earth, green plants ' 
the sunshine and the shadows. The most beautiful 



of their paintings rue tub ml fnnm ttfc& JatabA stones* 
tlie legends of tlie earthly life of else Bnddlia 
]ti various snCCts-SLVc ettistenccfc Here wSti the 
opportunity lor grappling with ridi compleKfty of 
Ufo ? anti the painters availed themselves of it to the 
fnlL Thcr* is no reduction to formula. Hiesu men 
painted Indian Lite as they saw it ; arid, though wg ted 
tbt glow of a religion* impulse behind their creatraisj 
W£d lilt abovedl impressed with their intuitive disco very 
of the beauty in natural movement, unstudied altitude, 
spontaneous gesture. The* are sdEed upon with a 
genius for HgnlfLcant, expressive form, How ad¬ 
mirable too is their tease for the character of animats 
anci birds, the Geese,, the deer, above all, the elephant." 

Not Extracts from Ljf* 

If one were bo put into one word, the secret of 
these paintings—thfl secret of their ountmumg power 
to impress and damn us—ime might, he replies, "well 
nfnww —Ufa - for they aftcofc ns in the suiwiiiy that 
the living uioVStnenl s of men and women, cluldrcn iitld 
animals uflett us with a deep content mid unconscUnus 
sympathy, And it is not [fitrely a sort of extract from 
life that they yield—a muort of pleasure, a mood of 
sadness or bitterness, a mood of diction nr frlvdity 
it \i just Lite itself, all life, with its joymis impulses of 
body and spirit, the forward stride of adventure, the 
baitings of the mind and tumiupon itself, its abandon- 
ment to sorrow, its rmunuations, its vLcturicS." 


World Asset 

And, thus the visitor with the alert mind, growing 
peFcoptions and judgmen c and reHjxmsive heart i would 
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in his journey backwards add forwards, from caves 
IX and X to cave XVII at one and Cave 1 at tile other 
end, feel, us he famines with understanding admira¬ 
tion the episodes from folk and court life, from life 
secular and spiritual, from forest* and palace pavilions, 
from festivals, social, religious and civic, from palate 
and prpCfcajjunSj song and dance, tile flight of Gmdter- 
vas and Apsarvs, the fratihkiiig Kiniwr&s, birds 
end animals, all entwined in fascinating patterns of 
foliage, flower and fruit displayed in the immortal 
paintings OKI the walls, the paintings evolved by judg- 
ment and craftsmanship competent and responsive 
to the highest demands Of Art. Mural paint% has, 
of late, begun, onCc again, to recover its legitimate 
importance and place in modem sirt activities. East 
and West. The secrets dBclosed by Ajarda are a world' 
and an inspiration for all reconstructive endeav¬ 
ours in art, East nr West. 
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Ctn tJtyo Cave* 

Cave IX 
Cavss X 
Cave XIX 
Cave XXVI 

Caves 

Cavk II 

C-AVlE 1 

Cave XVI 


Cave. XII 
Cave VII 
Cave VI 
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nuiT^s ell Vuitu Eli: BuO!ffllU* Incathres/ 1 — <ll h - CflfrH.) 

Architecture, like aimusl every aspect or farm and 
p]iusc of the artistic lieritnge of India, fe, even now, 
scarcely recognised Lis the subject for systematic study- 
The evolution of aielritectUTU in plan, construction and 
form i^ r not seldom, attributed to diffimaHM ill rdigiEin 
or creeds diflefrenwn which, on close rautiinatuin, 
ivouid prove to he mem apparent than real. The 
historic and regional aspects of architectural evolution 
have I wen very nearly ovcrlrwkwl by the majority c 3 f 
who find it east? and convenient hi classify Indian 
architecture by vague, overlapping, ami frequently h 
misleading descriptions and genemLisatious about 
J E Jbiin/ J " Etidd hint , 11 rr h iudu' ! or " J Indo-Sanc^nic " 
architecture- And. iconqgaphic details* fur example, 
ncit infrequently enonniber and positively obstruct 
the right perception and judgment ui architecture! 
forms find values. 

Salient Features -Gupta Period 

Few writers and exponents of Indian architect 
tarL- have attempted to achieve the precision in archi¬ 
tectural values faund in tile ccnrisu and very helpful 
stiitMiai^ in the 11 Survey Reports of Cunningham, 
lie enumerates most of the salient Features oE the 
Hl Gvpttt Style.” They am, in Sill, six(l) "flat! 
roofs without spires, (2) prolongation of the lintel 


beyond the end ot the jambs, (3) statues 0f the. river 
goddesses, Ganges and jmnna, guarding the entrance 
tloor^ (4) continuation of the architrave of the portico 
55 a moulding ail round the building, (5) pillars with 
massive square capitals ornamented with half seated 
iions bach to back with a tree between them, (6) bosses 
on the capitals of a peculiar form, like beehives with 
riiurt side horns." 

Pr^Gupta Period 

M. Andreas $dl in a recent discussion of the 
"Ittfluaifie of Indian Art in Ceylon" points oat the 
fallowing as the main characteristics of the period of 
aiehitecturr: previous to the Guptas. They M (l) 
tile gigantism of the figures, {2) the flight of steps, 
columns, thresholds, and plinths, {3) the monolithic 
thiuractcruf most, (4) the precision of Oat]inn, accuracy 
of surfaces cud finished execution in hard syenite, 
limestone and granite* (5) the avuidatlCO of florid 
'■scrolls, whorls* and excessive details/ 1 

Continuous Links 

< Indian architecture is universally recognised 
.Ofi '''une of thn most nriginnl and independent styles/ 1 
Its artistic range is not Jess rich, vast or varied than 
distinctive. And, the caves at Ajanta* cut and c.wed 
during a period Of Over seven hundred yearn, offer to 
the student of architect nral forms and values an 
unusual opportunity and field for study. The cha¬ 
racteristics, mentioned above, of the Gitpin and pre- 
Gnpfa periods may be ol^rved at Ajanta. l H 'rom the 
architectural forms, and details in these cave-cathedral^ 
Surviving from the ancient epochs. Could be traced 
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nut. an insignificant number id the ftichitcctural inslife, 
details aiul forms which supply the lin ks in the continued 
evolution, in India, of architect™ fnnu alm^t pre¬ 
historic to modern times. The mfloastfiries and 
cathedral* of Ajartta diwslose monuments of ™H- 
tectum! importance and range not apparent, hc^evefj 
to these who would regard thesis as merely M eavcs. iJ 

The pillars with the bell-shaped capitals and 
- -r T.iterpot" lwsc^es well m the pillars with capitals 
ornamented with animal-fi^rca. usually hack to 
l^LCk, referred to by tTmnijigja&in. iLrc licire, it is tree, 
conspicuous- by their absence. 

Rock Architecture 

■Nearly every phase of rock architecture u-, H*w- 
- L cvSTj manifest aE A junta- Probably, the C^fls/yflf caie 
at Karli is mote coherent or rattier complete in design 
then those at Ajatita. But the compact ^rics of 
' Qwifya caves at Ajanta U, evidently, of greater 
imparlance to th* student of architecture. Tor toy 
show, as few ul the other caves allow, the evolution or 
change D f form in the Chaiiya anti FiTmjw raves ; and 
’’the evolution, in conatructhm and form*, fnKm purely 
wooden to lit!lie architecture. A glance Eit the hitenur 
Of Owm caves IX or X (PI. IX) and the interior 
fl f caves XIX and XXVI (Pis. X, XI) would indicate, 
at once. Lhe dumge that f^llowed the change h t,m 
Rinoyiam, the early, to tfnhaytt ra, die hucr,^ phases 
tif Buddhism, A Similar change in tile Vitrora* L & 
nuticealdo if one proceed» from, &ay, cave XI or 
XI1 H p ! XIV) to cave XVII (W. XVI) at on* end, 
,> r dLves 1 and [[ at the other li J B. XIX. XV!!)- 



Chaitya Ceves 

JJf Cave IX is. considered to lie n nut only LllC oldest 
ChaUya in Ajantii, kit as one of the earliest of its class 
yet discovered in tlic west of India.” Its front elevation 
is in stone, Thu sct-em in the nndi is believed to have 
been in wood. No figures have hcL-ft Curved. although 
the rough outline of ™u is incised in tiK L right lower 
comer. It may lx L com pi mod with the similar onllirlC 
.on the extreme, comer inside tile wing towards the 
veKOldah of cslvc XX Vi, ThU cave is, Lit plan, 
square. Its columns* dividing the nave from the 
aisles, slope inwards. The columns in the central 
rows arc plain ucl tigonals with neither base nor capitals. 
The hall is lighted by the central arch, the most 
prominent of the features of the Cftsity d shrinefi, 
and the corridors an its side are lighted by windows. 
The corridors iipfi fi at-ri *>le(l. But the main Ii:il 3 
Of tlio Shrine indicates a ribbed and Vaulted roof, with 
traces of wooden ribs.. The stupa, or relic-shrine, 
is n plain high drum end dome crowned by the stepped 
itttmitui at the top. Tt is relieved by a faint indication 
ot the "mLling" motif. The columns (Pi. XXIII) 
in front immediately inside tiie ihrtshdhl of the 
Chmiya, mSeml>lc h somewbntj tile columns in tllO 
window of cave XI and aiso lliose of the ruined mautfap, 
Mukundwam Pass, Kotah StaL L\ atfrihuled to the 
Gupta of the early filth century. 

The decorative details and even the entrance 
porch and windows show a decided adherence to forms 
originally,in wood. 






'* VLhfl.fi " Interior 

C&fWCt^L'/uns and Faixtiugs au Cctiiug 




Wood to Stout 

CiLvt X is of larger flFfn wuJ mui tnmi cave IX. 
Otluerwsafip it is, in many wrays, smitor to cnve 
IX. Only, unlike the stupa in the preceding shrine, 
the drum, as the base of the stupa here, in dimbk- 
tieied and the dome ini lefts abruptly p]l=lCulI ou its 
base. Thu truces of the WHiitfhm niElr-r.* in th<- main 
vaulted huil oE the shrine and the nwk-LUl raltur* 
in the side corridors dunumstKite the transition from 
WOuden to Litliie architecture, There iip|» L ais to 1st 
little or no sign of the- screen or fagade uhidi most 
have originally protected it. 

A Perfect SpEieimcn 

Cave XIX ^ simiJnr in plan (PI. XXIIE-A) to all Caw? 
Other Chatfya shrines at Apulia, except CAftfryti E-uVe A TV 
IX p wliFell is square in plnn (Ed, XXEII-Bf, The lutur 
phase, us cunt rusted witli the earlier, 

tJiJiayauu, phase of Hnddliisnq ek rendered uhiious by 
the omtmst, exterior and interior, between caves IX 
[PL IX) and X and caves Xix and XXV i (Hs, X, Xf). 

As will be seen at the Hret glimpse, Cave XIX is distin¬ 
guished by its flahnrately carved fi^ude :md rat ranee 
porch {id. XU). It bus been CuflSidnrcd slh rr uneof 
the most perfect spearmens nf Buddhist art in India ” 
and has been greatly and justly admired for the 
* 4 beauty and completeness of its details.” 

Lithic Character 

It is the instance of u Omiya entirely in stone. 

The transit ion from wik jd to stone is appmar.liing 
conn pLetioa. Aud h the lithic character in architecture 
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IS beginning to be disrincfly articulate the fqgade 
is, moreover, enriched by attractive: figun; sculpture. 
Tt»e ^ T-^lllinfi ,,| motif of the earlier CJmiiym Seem 
thrust out of sight. The interior of the shrine (PI. X) 
is not Jess elaborately carved than tile e.\bcrior{f 3 l, XIIJ, 
The column though plain and Square at tilt base, soon 
clianges as octagonal and circular shafts decorated 
with belts of exquisite tracery. The shafts between 
the belts, being plain or ornamented with fluting, 
spiral m some an tl periKmdiculiAr in others. And. 
the bracket capitals benr a Buddha image flanked by 
flying figures. The roots over the side corridors arc 
flat and as there h only om entrance to the Chatty a, 
tile corridors receive Very little light from the front. 

Changed Stupa and Umbrella 

The most instructive feature of the shrine is, 
ElOwcvtr, to be found in the changed form of the stupa. 
Compare the stupa hero with that of the cave IX 
{Pis. IX, X). The stupa is hure obviously elongated. 

Ihe Isise is given, it would seem, greater import¬ 
ant as plinth and pedestal for the dome now diminish¬ 
ed. TJie plinth and pedestal, moreover, bear 
architectural motifs. And, the standing figure of 
Buddha underneath the arch of the dome, the 
" kimiarttt" Underneath him and another image of 
Buddha over the dome, show figure sculpture not 
to he fr>i incl on the Stupas of the earlier Chaiiyax 
(caves IX and X). The crowning feature, the "triple 
umbrella” over the dome tapering towards dm roof, 
like n spire is another of the distinguishing murks af 
the shrine. 
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Diffused Decoration 

Celvu XXVi (Id, XIM} ih tin- hurt of file CAfflfrst cam 
at Ajan in. It is. in plan and fveust eiuvation, hugely r V-VFJ 
similar to cave XIX, Thu entrance porcli Iws been 
destroyed, Thiat'tifitfya lias not. however, tlw pturiaei 
coherence of design and dnootfttiufl winds distinguishes 

cave X CX. The large-shied sculptures an the wu]]^ of 
the ctH-ritlors. the heavy GCLilpturiH OH the architrave 
and, generally, the undecided fliftnRLUT] of ritiCuHLlive 
details, inside and on bade of the shrltlu, nils it el much 
of its otherwise appreciable diarnt. The three 
entrances to the Chatty#, the raised I kit** of the sUipa 
nLong with its juarui^p mot it in front (PI. XI) iffid 
its plan reveal flic leeting lor architectural features 
alsimt Jn cave XLX. 

Origin oi Dome and Arch 

Exponents of Indian art luivc traced the resem¬ 
blance of some of the prevalent architectural motifs, 
to the motifs found employed in ancient frive 
' architecture, Mr. Havell has pointed out, |kLrtl- 
CLLlnrly tlLe ih min ?iE the stupa in cave XIX {PI. X) 
as tile prototype, more Of loss, of the rtflMHA or dome, 
of the Hindu temples of the South, and also id tile 
"bulbous" flume, the prominent feature of Mughal 
and later phases of Korth-Indian architecture. At 
a point somewhere behind til? great stupa In cave XXVI 
{PI, XI) cnti he seen, in profile, the clear-cut outline 
which reveals the striking resemblance of tile upper part 
of the stupa to thefliWntfl of the Hindu temple* of the 
South, Hr. H avail would thus seem justified in regard¬ 
ing the Hindu z'iwfliJfi »* the connecHnghnk between flic 
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Euddhiat dome un the one hand and the "bulbous " 
doma of the MugWi and modem times on the after. 

He also points out the 11 jra aic^ lighting 
the central Hal! of Cave XIX (PL XIl), as evidence of 
the pm-Mnghal or MaLomedan knowledge and u£* m 
India of the radi&Lintf and pointed arch, another of 
die features of Indian architecture which acquired 
prominence during the Mutfwl time* These Cteiiym 
provide, therefore, evidence imd information no 
atudent of architecture can afford to overtook. 
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Vihartt Caves 

Cave XIII may be die oblast Kj'frdm but it has Caw XI i. 
nc architectural features. CuVe XII St-inns li> he 
equally old bat it has same nrchitECtnwJ p-^ixitR. <rf 
interest (PL XIV). Its front ntid verandah seem tuhaue 
disappeared. The hall with the architectural motifs 
over the Cell doom may, however* be a* the 

■earliest progressive attempt lu Viharft ardutMtltttt. 

It. is decorated with the usual Chflitya arch, nLalinp 
Emd band of castellated pyramids. 

Earliest Pillars 

| 

Cave XI has been noticed as 11 one oE the earliest CuztXl 
examples of the introduction of pillars in Vflmras" 

Temple Man dap 

The columns of cave VII are reminiscent of "those Cavt VII 
at Eleph&nta, and the absence oE a hall, the two 
porches on the verandah p like th-UKa ol a temple pv« 
and the raised chambers on it^ side, places the Viharft 
In n different class from the rust of tile cave* ai 
Ajanta. 

Two-storied PrAara 

Qive VI is tire only two-storied VUtura in Ajanla. CtrM VI 
The outer panelled wall of the Viiwn under the four 
windows, the arrangement of the hull iuul stairs as 
well as thfi disposition of the columns Lind threshold 
suggest the influence of domestic architecture which 
cu^ht rt^it lo remain unnoticed. 
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Largest Vihara 

Cjvl IV is the ULT^L-st Qf the VUiaraf. The yal 
or dragon EtpjMR^ tin the top camera o£ its threshold 
recall imrtifs cnLftmim in Dravidian architec-tme. Its 
colonnade (Tl XVIII) im the verandah «- ™ r thc 
aiuitm unrt impressive h-Uupticity of it ? 1 ltrj& not less 
attoetivr tliLin IV wrfl-plmied I>oric colonnade, 

Finest Vj'hortf 

3 Jr. Hargis pm-adem cave I ( 1 * 1 . XIX) as 11 om of 
the finest ViAannt 4 Its kind." He however, not 
allied her ncairatc whrtl he says that it is the miy 
instance " of a Vfltomr fa^ulc decorated with sculpture. 
The ficulphirt'tl frieze on thy exterior uE the Cfivti fully 
justifies I Lis LipiTtociiithm. 

Side Chambers 

(; llV e II f 11 . XVII) is. more or less, similar to olvc 
[. Unlike pm 1 I, (iciwevtiTp it hnsj tm each side of the 
wciUut the hiM-k, u Chamber with pillars, containing 
la r^e-sized li Uiur sculpture*. 11 ia, nu meo-ver, amjridffed 
Ilj tv the I inly I-'fJfritra with trace* of punting in Its 
shrine. It is distinctly Inferior to cave I in archi¬ 
tectural , hvlinjj and decoration r 

Highest Standard 

CiiveXVl is (flic of the rifanw of great import¬ 
ance to the student of urchittcture, The Vi flaw, in 
phuL. fH. XXlll-B) in &nde fc in the disposition of its 
columns and wiling weak, probably, the highest 
stunckurd achieved in architectural composition at 
Ajanin. Hie undoubted skill with which the builder 
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til the Chaiiyas utilised the Chastya Lircl i or window 
for illuminating the in the main hail liaa. been, 
frequently, and justly, the subject fur appreciation, 
fiut the manner in which the master-builder of thfc 
Viimra smight and succeeded in illuminating the big 
im^ in the main shrine has scarcely lwcn noticed* 
although it is neither kiss skilful nor leus effective 
than Ehe efforts. of the builder ot the Ch&ityas. 

Light Focussed 

Look at the image in the shrine from the threshold 
of tills Viharcr and, again, lock at the image in the 
slirine from the threshold [if cave XVIE and the 
contrast will be more than apparent. There can l*e 
only admiration for the master-builder of the 1'fViarfl 
who could thus Hood tl lc image in cr\vc XVI with Light 
directed irum tile threshold,. Thu focal point in thfl 
architectural com posit ion cannot Ik. 1 misled, 

Beautiful Entrance 

It is the same bnildar-crnKsman who has given 
usthemflwdvr simplicity of Its columns oil the verandah, 
tliL beautiful entrance- flunked by carved elaplnirtt^ 
and the landing with the iif:;nuthiL prince, 

The entrance marks the central portion and importance 
of tilt VtJ&flre, the original approach tf y the caves. 

Another noticeable feat urn of the I 'Mara is the 
roof of the fault aisle marked with Ikultis and rafters 
and small stunt figures as brackets on the capitals ul 
tile pillars, u distinct reminder of their origin in wood. 
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Helpful Material 

Cave XX (L 3 l, XX Li) is h a# ata, tmuthor important 
object For sinc,I y by the stnJrtlt of Indian architecture. 
Tlie [liEln oi steps wjtli Oil- curved balltistnide; tmily 
identical with the one of the i^riod in Pol- 

EunuWHlTLlp Ci^ylnftp leading towards the verandah 
and the pLIInis with the capitals of elegantly Rculpttired 
stmt-hgures of girls, the threshold of the shrine 
recalling the nncieni J FortiJN/fl 1 motif, almost ideas licsl 
ivSLh the motif painted on the coirnnns of enve XVll, 
is nioK them enough material fm those ca#er to under¬ 
stand the evolution, in India, of domestic mid socio- 
ryli^ioLLR ELniULtectnTc. For, this Vifmra contains, also, 
the door jamlm inside ils- had which rake inwards. 
It has on the opposite side, a^LLll, a threshold 
with ii tleeiiTiktsvu pyramid mid dmne reminiscent 
of the temples of the South, The pi wiko in front of the 
shrine is only the familiar temple mart daf . 

Cave XXTV would have buen, if finished. the 
must bcHtiliful, it is believed, of tJiv Viharas. 

Clivc XXV is iLtljMrtant us indicating the exact 
pmees* of the cixavatfnn of thu cnVcS. 

Variety of Columns 

Every vibara of tllti AfahayntM, or later phase of 
Buddhism, lias a Buddha image in the main shnilfl 
facing the central hall. And almost every W/rnra 
of the times contains a scries of colonnade), 0LLtriide h 
on the verandah, as well an inside the hall. It would 
be therefore outside the; scope of the present under¬ 
taking to attempt their description. Sonic idea of the 
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rich ViAric:ty wbidi distingutslies them ^mkl be obtained 
from the photos repr-culuccd here—H h. IX, X, Xi. 
xit XV, XVI. XVII, XVIII, xsx, XX. XXI, XXII 
and XXIII, 

Viharas Neglected 

The CJmitydS finvg often lKetl examined by 
Students and exponents of Indian art and architecture, 
But the FtfAorst have Iran practically autfeeted. 
No wonder they often deplore the lack of inlonnation 
and material about domestic and civic nrdLLW.Lare 
ft is the Vikuras which should, naturally, yield, If 
closely examined, the necessary mhirmatinsL and 
fruitful results, 
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C p CSt la pQQBrti fiii Dt&u f|ui Hied: Lc cisHLJ -d la ilillIil (ic 
L'artdBl*."— (IF, Cvftn,) 

The monuments of ancient India have been &o 
frequently or rath cr persistent ly descrilxxl from Lhe his¬ 
toric or archaeological. rcligEOULK. phOnsaplric nr academic 
points of vjqwthac F de3pite nn appreciable recent incr^i? 
ill the literature on tile subject, el great number oi tile 
students and exponents of Indian Art has not yet 
recognised the necessity for a determined systematic 
effort to examine them from the point of view distinctly, 
if not wholly, artistic. Even Vincent Smith,, who 
devoted justly a great deal of hiscomptehendw volume 
on ■'''The History of Fine Art in India and Ceylon " 
to an elaborate exposition of the various “ schools J1 
anti aspects of Indian sculpture, disposes erf the very 
valuable and instructive series uf sculptures at Ajanta 
with unseemly hast®,’off-hand attention and perfunc¬ 
tory comments ami judgment. Thu rock-cut sbrinus 
and monasteries of the West are, he remarks "adorned 
with numerous sculptures more or less cluscly related 
with those of the North." And, at Ajanta “interest 
having been concentrated chiefly on the paintings the 
accounts of sculpture are meagre." it would he 
outside the purpose o£ this honk to endeavour to 
describe at length the class or character of tho sculp¬ 
tures, he broadly das sines as oE the ,£ Gwpla age" 
Valuable Field 

The paintings on the walls of Ajanta are, for many 
Lessons,, a heritage niuquE indeed in the history of Art. 


But that is no leason why exponents D j Indian Art 
should have, hitherto, practically neglected the numer¬ 
ous variety in t\m instructive series of sculptures 
at Ajanta, For rellcfa, high and low* for sculpture 
in the round, for impressive individual ftgnn?s as well 
fifi lor iargi-scalt; catDpOfiitlOJI, for arabesque, far geo¬ 
metric patterns as well as far architectural renderings * 
ill sculptm;, Ajanta offers us valuable a field of investi¬ 
gation and guidance as can be found at any other 
single smeient spot or monument in India. It should 
bo revised that in the compact amphitheatre of cave- 
catl ictlmls at Ajanta, chapters in the history of Indian 
sculpture -could be traced in continuity more or less, 
through a period of over seven hundred years, the 
complete period when Buddhism rosc h developed and 
declined os the dominant religion of the Land. 

Essentially Artistic 

Cn-iif I How man y of the cxjxjDcHLS of Indian sculpture 

who seem to exhaust tlleit opithets for Gupta afid 
VTQ’-Gttpkt sculpture, for tbo sculptures, say h at Sanchi, 
Bah rut, Anitavati, fur tile Asultsm columns ar for 
Hl Guudtuira " figures, have mnxl to examine the 
marvellous sculptured frieze, for example, carved on 
top of the verandah of ruve I ? How many places 
in India disclose a coni posit km, carved in stone, so 
free, so full of life and so essentially artistic, as thpet 
frieze which interprets with logic and fidelity the 
human drama unfolding itself In an atmosphere alive 
with incidents from animal and rustic or folk-life as 
well as thus: from court life ? 
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An Important Gallery 

The verandah of cave IV is a gallery of sculpture Cm i i 
impossible to remain unnoticed by earnest: students 
of sculpture. The statue iif tli* r ' Fatima Pam " in 
Lhe bigniche on the right Is an example of the advanced 
craftsmanship of chc carver, not o^ten found in scuI^h 
tures in stone. Probably, the medem whose values 
have been changed, if act quite perverted, by 
fiimnJiitrity with the Incite and. not seldom, unmeaning 
modelling in soft clay would lie unable to appreciate 
the artistic value of direct carving hi StOnC. The 
slender figure of the " Padina P&ni" Its refried model- 
ling and intellectual physiognomy, arc nevertheless, 
artistic results more than apparent. The sculptures 
which frame the llidre and decorate the dour jambs 
alsu deserve dcse attention. Observe carefully the 
small compartments beside the niche where a man and 
a woman escape pan [c-strickim frrien tl ic- mortal terror 
■of a huge elephant rushing madly towards them. 

Or, look at the utter helplessness and abandon, dose 
h v* of a man seduced by the eternal temptress. Are 
there many examples, in India or elsewhere, of tlie 
sculptor's art that Iravc the high standard and artistic 
value registered here ? Look at the figure, on top 
of the door jamb of the woman leaning against the trunk 
of a tree and its sportive squirrel. Is it less elegant, 
lt£S graceful m repustj than a similar and much 
admired figure painted on the Walls ul cave II ? 

Powerful Art 

Notice the skill with which the ancient sculptor C«* V-11 
has interpreted the lotus leaves and buds and flower 
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Ctcve 

rV VS 


Cave 

XiX 


Case 

xxi r 


Cirve 

XXVI 


interspersed between the Buddha figures in the shrine- 
of cuvc VII. Griffiths does not exaggerate " the power 
of these old artists as designers, and also of their 
knowledge of the growth o[ plants." 

Napa Figures 

"I he Nag* figures ciirvcd on the left of the verandah 
of cave XIX (I J I.XXIV) have rightly received many 
tributes. But the Naga figure on the landing of the 
stair* leading towards the verandah of cave XVI and 
those on flic door jatnlra of ? say, cave XXIII 
(PI. XXVIII] appear to have been denied the promi¬ 
nence and recflgn it ion gran ted by the writers on Indian 
sculpture to the Naga figures from, say, Mathura. 

Treasuife^Ch&st 

Cel VC xrx (Pk X and XXQ is the sculptor's 
treasure-dicst. it would l>t, eonstqiieittlyj futile to 
attempt n doscL'ipthm of the numerous gems of sculpture 
stored and displayed there for the inspiring joy of 
pesterity. 

Cave XXIV is important for the flying figures 
carved with exquisite craftsmanship on the bracket 
capitals of its verandah r 

Large Figures lad Compositions 

Cave XXVI is r like cave XIX, crowded with 
sculptures. Both the variety and siof the sculptures 
in this Chatty* are, however, different from those in 
cave XIX, This Chatty* ia distinguished by its 
large-sized sculptures -and the big compositions carved 
on the walls of its corridors. Hie colossal figure of 
Buddha's 11 Nirvana a hF and 11 The Temptation of 















EiuJJjsel ” depicted in stone on the walL of the left 
corridor immediately arrest attention. Vinecat Smith 
has reproduced in his ,d History of Fine Art in India 
and Ceylon/' with ill-concealed sarcasm., a miserable 
d rawing of the carved 1 ' * Tempt at ion,' 1 No single, 
drawing or photograph can do any tiling nppmnchmg 
justice to that composition carved with consummate 
skill, uncommon artistic insight and mru judgment 
(Pi. XXV). The sculptor's inherent skill in com¬ 
position can he seen also in the figures of disciples and 
followers, ascetics, monks, rustics, kings and queens 
grouped underneath the colossal figure of Bfwgrmm 
Ruii&ka (PI, XXVI), 

It would dll volumes for an adequate enunciation 
and appreciation of the infinitely varied and rich 
tracery, arabesques, patterns, bir<l^ and aUltlialSj 
sculptured with unerring artistic talent in atmosc ovary 
plane and comer and strewn with an astounding lavish- 
ness Ml the base shahs and capitals of crjiuttins, on the 
door j am bs (Pis. XX VII atid XX VIE I) r architraves and 
CeilingSp walls mid thresholds of the slirinea. The big 
Buddha images, contained in dbrnfet every Viham, 
WOnld atone require a heavy volume of mullt igmphs. 

Art Unfettered and Eternal 

Art at A junta, manifest in Its paintings, architec¬ 
ture and sculpture, is virile and unfettered. Art at 
A junta is, like all great and enduring arr r contemporary. 
It is nriurid to and inspires l_|fLike Life, it changes 
and grows, It 3S, therefore, of appeal universal and 
eternal. 
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PmcmfinflH 0 / //a* F.xath'il High rjf.w tfiseurf's CrotfM* 
r tU'rtf J>J J 1 ^: /jrirbtoj» J^rw add G^wnt (J 
) Lh'fMtfmtsix, 

iS3rfc_ inYi AlisivUiMivi.itW 


., JB , , mUi i^triviMll mi l\ 

ItolKl, [im-cuiduni, Ajc .) 


JOiahj ■ 

Ta^Ii.t 314 LliLtwi the 1 j 11 l Isliiciflsii'. ^'* J]n Lhc 

IJirmuL-1 *t Art hid + ijfVj Ill'll l-al 1 xu 1 j U> tSw SLtflMwy 

In (ri rv-f-nn 1 li'ilE, . _] ^llIIi- i ;lL. I'dlii* mid *> h-iieiuit {Arirljae- 
EugLr.il L) JJufHLrtniflltli 


RESi EF-HTTOR- 


WnltKEAS in ttu." (KisL prflnltffctfl ^mnifid tn SflfltMS 
juTsuate [in' mpyinp tin: Ftwcui* Ian* Iwbj inisimml: It 
is i rniisiiL ltH l cxikHliuitt frailly Uir following Rnhs:— 
(1) WlllhJiit ttif impress pamilssiuh of {■HVi'ninitut Eli 
tlu 1 A rthit-tiLo^CLll ] It 1 ] i:ltL Ills'll L, ILH1 Lltlr: UfJ]l bil 

;iUr>wi-ri L'i Mi|:y„ Lrncv w I Lit ItaKWi at 

AjaiitJi aisiS, at Ellmw: 

\Milh piTnii^dcm fnp wiTyinu Hi*' t'fL“»ooc 6 i> gpuat- 

1,-eI III SLliy H]i|Jli-':iiil LLIliI ct lUlK' (t) iL ivill 

lumliiti W 4 him I-LI- niukt rnvr irao-liftlf of talnl 
lllDlll VJ' id lV»EML3ii Hiwl ski'feJlM pi L^pATLrt 

;u tlif ATvIiiuuluyral Lk-parHuttit cd Hi£ Esajfcd 
Hi^liin ^ 1 <kDvertUULiU. The pfOrtflnra rcgrtnl- 
lll^ I Ilf! [HvfaWtl (rf fC»[tii-A. I'N'., will W tliat Um 
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applicant will fllvidQ the wn* intn two equal 
part*, cither of whidi will br ideated by the 
Director of Aroluwilqgy an helm Ef of H&S Exalted 
Highness* Govmrment. In tb$e of only o«ft 
subject ctipieJ Hi^ Exalted Highness 

will haw the Light of priority to 
itfi pnblicnlior. 

The condltiou Uul down in M) l» op pile able 

to the coiner nm-d* by £Lxu photographic process ; 

(_|) While copying, t uacuig or sketching the Frescoes,, 
the nse of naifa, pins or riicmicaK such as may 
AannLRc the sorties of tile pointings is strioLly 

(5) For sticking tracing jwipf-T to the retch wall bee- 
wax has L^cn fwowl harmless and its n^e i* 
rr^ommemlal. 

iiy tinier* 

AKBAK YAF JUNG. 

S cCFtfti n 1 b C PWffl 3 rfJ-’H l 1 , 
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Studies in Indian Painting 

Bv N. C. MEHTA, IX,S. 

With 17 Flatea itx Colour and 44 in Itulf-Tnne. 


Quarto Situ {i x 9 * ¥ ) 

Price Rs. 56. 

L'llih 1 1 "i i >. U. 111"" 1 lI 1 1 L l'i 1 11J 1 1 11 l;rilljLj- LiiLMImt I n-TSiO .Lllkilliil 1.4 
lU'w nwtpHM hrf tlkf Mturjy uf Imlkti h^lIii tLnjj. Xlnh| ■ .r lIiuso 
7ii]| iitIj IllnatHttfimuE :LTe ruprwlHCMl Imt^ w ill* flirt Li MU' - and u 
liurilxT .hi ihvifl wfe in njlrrup. It Ihh tiwi unlvirfwJJr 
udmiLted tJml iIutt in Jkk HimiSnf vm-k wlikli ffimuy 

v< jl .. ruf?nirliictii ilk :Lh Mi,- prem'iit vnlikiiu- . ami the- lltiJlL 

LliiTufnn' T1L-.IS! til- Uit-.'ik tn it .1 i-iLt. r|NrLwiiin pnlilLJborA vMm Have 
^|]Qn-d Tichjniin^ iiiliL lii? r (ci iirinE i.LkC L 3 |u I-hjH in lIh- ln-At 

prtrfhk Hljj-k 1 . 

The- iluLIihit |kji£ Ihi-ii fi irtimalt Lhk h-.ivv Irth able- |n liidllllu 111 
■.his ■u'liri: L'^mniikv, i if thu rbraiLr ;ij^: ivT Iiidlhi.'h L'lLrti irinJ ;Lrt 

hi Lhe mIi;l|iu i«f Lhe iWtimi i.f SiLL;i ililiiv:ih;iI. which sin. 1 tin 1 only 
ri-innanlH .it EVUliTtt tuuliitffi»r tin' line id IhilieanmiviLrnklLll I. 

T|i^ nutlmr' KlluHlTiLte^ the ttvwxntoid iiiiiiiibmril’L* ILihl (Hunted 
Wrtflltf Which -Ji iiLhtlt ill.- ;l «MiMidLTuhlt- umimnt -i i m;i L. lIp. 1-■ r.-5i- 
KiiM« and wenliLiT, Klill c^Lui L, Uur entirciv in Hn.i ikrt Min'm 

\\ l J '' 1 '*• :■ in" I :Li i' li I .- Tn. si- i KuM i ., i,- i in- i -j.;:. . lU L , .f 

< =iijurat, wHukh ih Bif^stTiukriliikiiry im|m^t;iiH L'l..r the ImwWRb fit 
1 |J 111 ■ - J ' IlIi- «i| the iKii|3 Ee—manners, LuhLuniv* altaL Jrtiak i-f 
livtlUJ. 

The imLiinhiLciHt r|..vrhijuiti-sic uf lTi^ &kwku( An. bp *\wa by 
a. nurklK'f uf iniiutcrpiturT. uuiliiriin- Lhi: wnrkHuf AkLnl llmKnn J 
Mafcur XikLH|nj<l| .m :l m11 1 3. 

TIli- .a>iiLl-.i-ir uLuij iEl-ilLl il-I! ii " riindu" |m!|lL| lh|^ [Which tonus 
[|? pnfaMtn l»r CfflmMM*ttMiTieiy , ii 11 k:k^tit") and prfutfc .mi lb*. 
msti iig l ivl- | in; nliy,ri ti—= i, T tSiu- h* iirfn, L.wrlnni^ Ibitln, 

TImj pdttDrtM erf AJjaiiikU ik nihl t'luibu in j^rtli'Nlar v.\]\ atm . 1 jk a 
nportal sur|jriuf Ln^Lnileiits uf ^]im^ F"uI■ 1 1 i 11 -. 


Snicks in K ndi&n Famtint— coiiirf. 


The UhiH'i-siliuiLji mutahi it.|rfrfhicLiuin; <?t scone <\\ die fiUrwt. 
TB| q H ilisi: rare Teprcwntafive niarleTpieCCft. The iiuthod deak 
with tliu ^fLinw dewlunaltteiltt ff IimILlT* jnrLnrial iaiI JnhU the 
ULiieitfnt tiiibUN ii i (1 il- m ii Idk-1 A the ];eii vihl Eiury. Hi* simpler nu the 
ncuuUy dlne.ivcTed l^llava Flwtxw^i Sattauilh^wd *JH <k¥THL. AH 
itynrpnietri art efltiwiHlMtBand will lie belphi I tN sluderis au a link 
Ih.' twi.:i.il flsr Ajjp nf Ajmita and IShrIi ftrtrt times. Two 

irlDmnii iHsrliMh** u( the khtjiI SawaL J.is tiiiiR IF mid iliiTlahBi* 
I^iilnp KLiLjJiji >-r Jaipur are al^i it juiulllCfd as well as tv,L rnus- 
teqtficrn* fr^Eii Jaipur RsuinhilidalH mid tilt Urth'iKir!' Mwmt thpvar. 
jTiaiiiL. Lip tu tuivr 1 Tiidinn IVintin^ W^s iccutrijJlj- kmjwh In minia¬ 
ture but 1 fir L-sLensL™ Kill cr c.r thewe fliftUtfOT win hiinfl alx-aL a 
clifiTi-L 1 Lu nutf vkwtHif iudiall Fdlhthijf m sencTaJartd the Jaipur Asrt 
it particular. Theft- aft xnrtic ppcelmen d[ the hidlG 

dru.ttxni affedllp nf tfic IhnuMlI Sclwnd painters afe Till res i I Lustra- 

L |,,|l—. h it the jiiln Gel.I Frnnn tin- [)lct«ri|il nJI uJ Vstad hftllvjihlim, 

Ami niw t «Lher painting U re lUnver studk-H I if tin Hd'eaL Mati^mt. 

Mr. E. B. HfLWzl says " Tile 1™ LilishcrK rue ceTlflim y unhtlid 
4 u t iit highest praEse fnr the ncliuiralrfr *Lyk in which tlic lxrnk id 
predated, and S MuiLRTuLiilAte them hui the eunipiek- sncces*oI thrir 
attempt lu prove tlial |t Linnk i>E thLi *ind ems be prudiitf-d |ih well in 
India ax il-i Rn rupc. 1 du W>X kwum any buOH wMch Ilm rrju. >>l need 
OUftte ■□HMafully tin- dclicaLi- fiiU™nrfi nf Indian ItLmaturc 


Studio 1 * f J( is nis Hitfliiindl er/n Lrilnitkhi tu tliA 1 xnlijott, Oihd 
a.t tho- £innL! tim l 1 hi iisrr;iTi i^hL tlsur L-^n thaxe wl Lh ti^ 1 1 _-li ut 11 Lary 
IcisihvI imIijc i n is tLie bwdn tnuLuurivh n.iHt LH- rhiilx. ^1 t . ^. ■'•dit* 

biiK ilc.L only uehh-vwL :l ^>rTr din S sl;L^lh« sacntibi; rtJJ 

jjnd rcHcm^l^—he 1 l^& written H^unr mt cntldftm tn Lucid 

atyU- ...... The cnlunr plikii are well eluMfii nnd A DSP-hpr 

^c=ht n ^iii| ntliL-ra MilJICI in iltu lneflUHry." . , . M , 

The Timcil Utwar^ SuppLuiilim Ihe lv,.ik MhiiHihL Iv 
fit ernat Listi-nrst ;uld value m -.LmleiiLx -sr lnrlau.ll Mi, Jfr. JtuMa 
bur the KLftvE prvxeutl Illf<-HH iilinL farth i kn^l y ■. ■ .... y.^uJ.Jiii 

rAu .tfiP w1iil:'ii csimWlW" nrc.it iH iLiillty. us i n lIih- Head 

if wills fluid KHLce, iih tn i\Mi Pi;iifi«H uf Gelemial 


lj o jij; c r 3 i i 1 ' 

T. P. iinii rjflfi^eLs 1 Weattj; "A nimptlluia vnlnsrie . . - . 

twflfpenMbk- fm-rtiiclrtltnui fJriLuliil .\r« ■ ■ ■ ■ : ■ >,. .f nd 

nf aiuKhul and [•idiuu l J idiitllS|t.rpwn]*, sn \teV iiii ilb. and 

«;niLTt Arl, Ji wealth u I yjlniuud ki^lhsL^x. ,J 

Truth i " L|ii<-ri%tiu^ nrif unLv ih ll^ lr cmL al^* -iti r:^.nniiJi 

what purelv IhdlnUi enteipd^- ... Ln the way id |i|Tis- 

diM.h'iP! beautl^l ■ Wr W nfcit t« ff.rpi-t that SHdU 

has ah flrtUtiu and iiilturnL IbhituTy cstondinJI tarff miitj ^lser 
lima niua. IriHs the uhrfmn.5 nf the W<uh!. and Jfr. ^ibhta ^nlnme 
is n W^UiumeirinllLdLi hitlniL rih^iL huJiiilti n |a:L. , 

The Sh araa 1 a ; " A perellhUS ^urrr u( W ?* ^ er T | w HL1 '-- 

Wc have ill similar wr.^k vdtlL se fflflliy mhimfi'd repnidhLtirms. 
Tiuapurevala Iwvi- he ttiis nn idlk Lum wtahj^heil tlldlr cburi Lu =ir 
affldne tlie fnfi.mr*t art ppWisheTS Lid India. 




Slndies in Indian Painliiag—^ Mit. 

Tb* GOOIloiW(nin " A vu In Hide aih! Ill H^iLv antfffL'Hlfmf am- 
tri 1 h11Le■ n tn tbu SLtorainsri: nil li.Num Art ... Tlio pfcnt^ hi 

i^ilniir wfak-h LTidiiElel]liM*.l«ilkiiworwrtwaliKin|;ll^ rjLruht mwLJnu^t 
dSjmipL^.if IwJl*H Art, -itl 1 snnn-iW>- wprihHici'd, nitirui- 

«lin..iflwUl^nLinrtiiare..fl.i|lTinii^LJ , ‘ A5h«L-ti.rf r in 

:i i' l xtv\<- lhi‘ wurlc must tm k It -i* si*iu nT I"hi - ^iiil^e nmduFiLli puL.hca- 

... -Avr i^efrimJ in In.iui. TiviLllitljJ L|i qiialky itsm-d Emm ll« 

brat EinttHNJkinfTy KUrfM|TO« ]>rwnt*i ’. 

Sunday l imes i 1 AM hi,- («T tbL* ux Hi kiwi 1 and nMl> LV* 

ijiil.ilik LlL“itL“M ;ihhL frit Sl'U SCllCilfilT!^ l'f il(llUD 1 L 'if tTlC Air. J [ylltfl * 

vnlimlu in fltr muse rataubk ;iditiLi-in In ilk: litertitilhf ‘■fl* lnunni 
mrt wlikJi liah lip^im-il ?■■■■ mmiy VL’iiTS . . - n*™™ 

n BtiHook. Chariat ’ 1 und uthpr nia'Atrpaucew by lltfinajiulmH 
HJU1SHT Nttl-lttli TL-vtiiil tlw ftnilh u\ ^luRlfeuL Art ‘limn* 
m iuli ni J;ili;■ i <m -i- Aided he tlic wnL fif hu rnblUliL-ra, Ur Mi nin 

ImM yJvH us II crbuulfirri lumlc nrlikl. miLU-rial l.v m.-mass™ "tti* 

n.nrxrL'tiatii'll anrl uLidL'nil;i PdlUJC -uf ludiart Afl. 

M r. LfrwiHnCtf ISinyan, 1 J•|*.«.r LI ii^n L ni l 'i >n 1 1, and Pi’aYrSnP’. 
1 +iithli Mnnunm I taro H'0-d ilielHH.lt uitb lutr-nest Jind p«J* 
juid n.m rui.'inlini.-iiLlLittr itn- (njfrlmsL- f« ir ihU LlcparliluiH ■ ^a 
n j i'ii'l L- hkT tifjikfc | m ■ ■■%■■ i-cii >Li it rvIktfLn urentLTUillt on nil uniLLfiiML 
, , Tiki: c^ilou r n'lki uluytums 'tx , in ki me cxcellutlt,,. 

' ' Sir Thomas w. Arnuld, L-nniian i " it ^ " Anu VelHHW iliw! 
.. vulnabk- c^Lrihutirih t» t3i<* study til whiub iL I - flftv.ALd. St h:iu 
iLlnrady roe* 1 v«l a ™dy wvl.'i.mt- ;innUtj( artlmrititt CA the xuV 
iti t in tliia-ui iwiH ( , y, M , ,,, . , 

TUcTImH *F India! " Ik-lli .inline :.nd IJidiLTS rjf im 

iiiaiiiLilhi'IFtly |inrdue«l wurk hiTl- tn In; jliiz tnmscr 

frjir Ikis tchoiiTly r L ffflfell ,inrL lltr htt^-r f-n Un‘Lr vxtV buditbk 
vikfL-riifid^, A wi/rls T rkrtisllr vulm- iuiiL al^iFlan^ intL'rwt 

_ J J t . ..^ Wtf cuimrit fail tn ri'cuiniiw i tl1 ' clinrn 

thL 1 auttinr iuistn i i«r uratHudfl UUsl tn thp i^ntilndL- i?[ ah tlli»M) 
whi? l-v-1-il chi: imet MOmtinirisIk inU'Li-^l in liwLiaii Art. 

EtAVDft l>f^ Ar[s AslitiaUftS ! J Tlus lii-s^iti Tiki valnOh- d:.cs 
imdiluhtiMl Imjii "ir £■ ■ 1 1 Lilian puhlk'iitHiii. it IIUh lu , L i n pnillw 
vi.ry vri iit t;iTU unrl lllLihLriLtud ini \n\ InrtpncsL-LlraS^u niaimLT. 
Et flrtLtain^ \x --^-rLrh nl iiriiiinal iiHtfn.ij!inii>]iM.. (.-li.rii|i*li*icaM v ;i i n i;- 
hL. Jn il vi-orrl, it Ls ;m 1 n-tL'iestinj; uild ^uikMJL'iitiirtlh TA'-nrk anil v- w 
liLiiftily fiipiijraHalate tiii 1 |jiiL 4 IsLlts tn ^iM-ni tlic uilialn iLrs ;itu 
sn-atly Iikd^lrtL'd'' , , r L . r . .. . „ . 

Sbcctiiiikr LLwr^fy §upfhlumtlit; In ^Ea*. > ( . MriHa H 

r-i-nll!■■ liiudralin* l>F.Ji I.E Mh^IiuS mk\ Hifliln pinntiPj^. t^-re is 
irkMuh which in rtuUlO FIl^. Ml ablatnura vtill 

uilc.iiu- 'ttw. ^lLdit;i r s L.iiUTilmtiwi t-■ linir hihml.-.l^r '■: ^ 
fimcibatlnK TX-rV*! erf OnertUil Mi .' 1 

Mbdet:k Review- ‘ Mr. br.nk turm-d .-ttl tu 

Lr- a !ii.istL-r] ul-ll- H>r Lhi: bnwfc pmdiJucr'H ftiL- \Vy IfflVi- ML a ratu 
IdunaiiTU in liaiidHlip this r£sxxll?Ht vnlmiku yh'L lu hTbiijJ tlmi it 
v:\in Madt in India. IlliisiraUil wltli *« mptffl 
..I |\iniliviiv-li.nji.inn Li■ iMhr.ni .’-nd ... -:id 
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Studies in Man P*intb*— 

cj if*] ninindj itLiiclL ‘vaLaii I ik' Liiti innatiH/n (hl il il rii Lli'- 

b"s>"■ !il , "jStuLlLe& in [Jidiun Fainfln^ 11 will be Lrefrsartd by bulk 
hIlmLleiLk nr art ami by bpak-lnyer*. \\\- tf.mfTiLLulate tJie pub- 
LbbttB liu tlirtf ^hodcm Lil ferfllrfflff uutisuch dVulUihC. ^e iUh* 
cuDRITiti.lUi Lit JUr. N. Cr Mett^ wbl^B kBOTm td *1L uf US£ US HU Elbk 
v/rlti-jf. artkcfew, arid eurWil^cur in the ftuld nd lildbuL art. uh h™ 
AEbleve'ihl-rit aa Mlthrir rif ;l real]}' -fine- bixijc, 

fsLatnic Culturf; " &Jr- &khta kaa <OJlriHd the gratitude dL 
i=v«r\ J -(. ULlt-nt 4 i I the 3 im3Lllil nPt ^fpsintiDR by tliis ■iriuuH, iKrlinlnf ly 
:L | t| 1L - h ame tli^L- duirncfeTW elf ally inudwt, wwitrLUuticin ta 
uuf knop-Jeditt "J tl^u.t vaHt ■ji‘iii-1 fasrinatulfl fUtHeCt. Wltll iM 
W^ilI tiL nT LLLuatratlbii*. pahliaherl ilL ftttffitftlvv end impelsbijH Ei.il in 
bv thf^ entL-ffl^liUi Ann tit Mms™. TojnpaireVaJa It I- ■■ really 
riu.'niurtWe lain Li full pit in the tildtwry bf InJiau publiHMBK. 
rWiinm#ild it Id aLL readers who .ire intertutM Ln tlLC- j,ubj«:L T and 

tu all n.llL-cb^ id huDLbLJbLi 1 I^h ikt." _ 

James H- CftUSfcn*, D. Utt (jft The MudruB MaUJc 

Hr .| : i] atf ranee 111 preseiitinK watnnnla far betk Llic hlstnncaL and 
fWtbetkfll tftudy ut pn.rtin.ILy kiumP, rctfiiiw rju] e^chsJn _ liwdtnr 
:i - ill-in hifvik L-. a iTimi whCuUMRUU! c-jwifllplu - Ml. ilehta a luLtr- 
ILdi L= vi^mua anti ckar. Thcflutatftiwe b attractively ^ tinted 
iirtti Ll a E the iLtiruist i fliniftM«- L hi- ift'C-bp nf Llia Vink :a superb, 
n-nd it La tlk rank iif ILP*t tflu« prwinctbmH that Eire rwrt ujdy 

■ ,-A-fLiI lur 11 1 ■=■ i•-' ccmtenLsi font a joy LS.t- eye and fwllbK*. fife 
aatkiur Lk tn br firmly ^nitfpjifabted un biB ppMU: spirit in pul>- 
l : -Jii 'i e L'il- rranttM of ttf* erUtuasiaritk i-i^ijdia in Ilk bfetuFy nnd 
qnaLity cd tiudirui imliLtinjf *tid the gbhHdllvra are equally tn be 
mmeratabtiid oft tUpir catwpfLd- In Jpvin B tlw Umir m the w^.rld 
■ Ln w l ick il ii inn. L L aln 1> ; in cv L - T y pn hfeic li brary and iii tl«C 
library nf ever;,- fie'.imjl an;L Oi|h-tii: l:l India aild Hlmubl be aidL-ly 

JrniiWLi alrii iiirl. r , . s 

Ttlx Maftetrester <JnardLan : lb eiifh qT Lliesa stiidiea J-Lr. 

it btn brill ID4 inrvvaid il^w ftiXteifbb whick niaktu tliia vulmvit iuiLis- 
nca^PlL- to the ttndnlt benimw ul the bumber and asedk-rtt* «.f 
the- roiirodsicticmH. A ImwK sn.tfcn.-ly pradaLed In Indlft, Lt nvab 
tfhrb^tof Hfc!Ufcl»rmrfhl1nEfl|lalMS. ' 

The header ; ^ A rtJtflMTtable pnhduetUiP fc*J r a pftrd 3 udonYi 
vrlue-li brin il* tn LiiJ-t s^hdl- new ibittrbfa Ln tlwa isplkrij ui Indian 
J -i ,, irj. . | Art TiVl- du 5 K«t knnw lrliieli Lu fidnuTTr mure, tLie 0 •A- l- 

Ltnice c.l LlW iiLunUntl.irw hit tliO L-mditlim t>f Mr._ Mehtd. 

A Yfclnttbk arntributi^i tb Mll htertitlire Hffl Sndinn Art. 

ivill rankrtusiHtuftdsnS wink.;' 

The Indian Re^fie^v : Atiart die exrflkn^t- til its 

l entente there >H BPmetldbK En |T« style tikd get-up dL tim sump- 
tnubB vtiLnftiu u-lLicIi d^-rvts tin- ™*tth appreciati. HIi bw.fc4wrL-is. 
>I..ik-_ of tbe LLlnntfiLtii-ns art pnblialied here- Inr tlw.^ Jimt tnue. 

Complete Catalogue of Taraporevalv’s Indian 
Books vtill be sent free on application. 

TT— i ' LS Wh. ,.i liu T.-o-rr- l-T IW,. L>-.-hhJ.V nfd pulflWipl h r 

? [S. li, .TijAvCi-l^nln Sun- A: L u. I >nnhci^ 











Archaeolugical Library, 


Au tbor 


A book (hat is stitti is bai a block 


GO^T. of INDIA TJ* 

tfipent of ArcbwolojT . *? 

NEW DELHI 


I'lf'lUM: t«Jp ^ 
uiattij jujd nfifiTing, 






